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NOVELLO, EWER AND CO. 


Beg to announce that they have REMOVED their 
CITY ESTABLISHMENT to 


80 & 81, QUEEN-STREET, CHEAPSIDE. 


EREFORD MUSICAL FESTIVAL. 
SEPTEMBER 12th, 13th, 14th, and 15th, 1876. 
Mdlle. Tirtrens. Mr. Sims REEVEs. 
Mdme Ep!1tH Wynne. Mr. W. H. Cummines. 
Miss Bertua GRIFFITHS. Mr. Maysrick. 
Miss ENRIQUEZ, and Mr. Lewis THOMAS. 
Mdme. TREBELLI-BETTINI. 
Conpuctor—Mr. G. TowNsHEND SMITH. 
Programmes after 15th inst., at Mr. E. K. Jakeman’s, High Town. 


ETERBOROUGH CATHEDRAL.—There will 
be a VACANCY for a CHORISTER BOY shortly. The trial 
will take place in the Cathedral practice-room on Thursday, jy 20, 
at half-past 2P.m. For further particulars apply to Mr. H. Keeton, 

Minster-precincts, Peterborough. 
HOIR BOYS.—WANTED, three. Two Services 
on Sundays and Weekly Practice. Apply to Rev. J. J. Elking- 

ton, 1, Greek-street, Soho, W. 

OLO BOY WANTED for S. MATTHIAS’ 
Apply 


Church, South Kensington. Salary £20 per annum. 
to Mr. Mallitt Jones, 136, Finborough-road, South Kensington, S.W. 


HORISTERS.—TWO leading BOYS WANTED 

for a Church in Regent-street. Liberal stipend. Apply per- 
sonally on Fridays, between 8 and 9g p.M., at 16, Broad-street, Oxford- 
street, W., or by letter addressed G. L., 85, Queen’s-road, Dalston, E. 


OPRANO.—RE-ENGAGEMENT REQUIRED 
by a Lady, as Leader, in a Church or Chapel Choir. Good 
voice, excellent reader; 9 years’ experience in Choir Music. B8.B., 

142, High-street, St. John’s-wood, N.W. 
D 


OPRANO.— RE-ENGAGEMENT REQUIRE 

by a Lady in Church or Chapel Choir; possesses a strong voice ; 

12 years’ experience in Solo and Choir Singing, Address A. B., 6, 
Navarino-grove, Navarino-road, Dalston. 


WANTED, by a Lady, an ENGAGEMENT for 


the season, with a Concert Party. Splendid Contralto Voice. 
High testimonials. Address Miss Watkis, 9, Swan-hill, Shrewsbury. 


ANTED, TWO LADIES (Contralto).—Sunday 

Morning and Evening Service, and Wednesday evening prac- 

tice. £10. Correct intonation and skill in Anglican Chanting indis- 

pensable. Competent volunteers wanted for all the parts. Apply at 

All Saints’, Gordon-square, any Wednesday, at 8, to Mr. Manton, 
Organist. 


At (Man) WANTED for a West-end Church, 
Salary £15 per annum. Apply (by letter) to G. B., No. 298, 
Fulham-road, S.W. 


ENOR and BASS WANTED for a Church near 
the Marble Arch. Salary £10. Address, Felix, Novello and 
Co., 1, Berners-street, W. 


ALISBURY CATHEDRAL. — WANTED, a 
TENOR VOICE fit for the above large Cathedral. Salary £03. 
Apply, stating age, references as to character and musical ability, 
before July roth, to J. E. Richardson, Esq., Organist, Close, Salisbury. 


ANTED, a TENOR to assist once a week, in 
Part-singing, for a small remuneration. Apply, by letter 

only, to X. Q., The Berners Club, 9, Berners-street, Oxford-street. 
ENOR (Solo) wishes ENGAGEMENT in Church 


Choir for Sunday morning. Thoroughly experienced. Address 
T., care of Novello and Co., 1, Berners-street, W. 


ENOR WANTED for the Choir of St. Luke’s 

Church, Westbourne-park. Service, Anglican. Salary f10per 

annum. Apply, by letter only, to Mr. G. E. Bambridge, 18, St. Luke’s- 
road, Westbourne-park. 















































o ty. a respectable Man (good SOLO BASS) and 

one or two Boys (leading SOPRANO), well up in Choral Ser- 
vice Music, a liberal salary will be given, and employment found, by 
the Vestry of St. John’s Church, Alloa, N.B. Particulars from 
W. A. C. Cruickshank, 36, Mar-place, Alloa, N.B. 


ANTED, a BASS for the surpliced Choir of 

Christ Church, Woburn-square, W.C. Duties—twice on 

Sundays and weekly practice (Fridays). Stipend {10 per annum. 
Apply to Mr. H. Walmsley Little, 45, Bernard-street, W.C. 


ASS WANTED, at St. Mary Abchurch, City. 

Must be good sight-reader. Services, Sunday morning and 

afternoon, and one weekly practice. Stipend £10. Apply on Monday 
evenings, 3rd or roth July, between 8 and g o’clock. 


Bass WANTED for All Saints’, Upper Norwood. 


Stipend £12. Further particulars, apply to Edward Basley, 
4, St. Paul’s-terrace, Brockley-road, S.E. 


‘TONIC SOL-FA.—TEACHER WANTED in a 


School, W.C. district. Address, stating terms, hours at leisure, 
&c., to Z., care of Lawrence, News Agent, Red Lion-passage, Holborn. 


| S}; MARY MAGDALENE, PADDINGTON.— 
| VACANT, THREE CHORAL SCHOLARSHIPS. One of 
£40, two of £20 per annum. Leading Trebles wanted to fill the same. 
Address R. Redhead, Esq., 34, Delamere-terrace, W. 


BANDMASTER, well known in London, desires 

a RE-ENGAGEMENT; isa Solo performer on the Cornet. 
Address Bandmaster, 2, Clarendon-road, Wood-green, Hornsey, N. 

oO IST.—WANTED tor the Upper Chapel, 

Sheffield, an Organist. Services: Sunday morning and even- 

ing, and one week night’s practice. Organ has 3 manuals and 28 draw 


























stops, new in 1867. Apply, with full particulars, salary required, &c., 
| to Mr. H. Bramley, 6, Paradise-square, Sheffield. 


HE ORGANIST and CHOIRMASTER of Hart- 
| field, Sussex, having received preferment, the place is now 
| vacant. Surpliced Choir; two evening practices on week-days, and 
| services on Sundays at 11 A.M. and 3 P.M.; the Choral last. Hart- 
field Church is 5 minutes’ walk from the railway station, which is3 
| miles from Tunbridge Wells. Salary £40. Address the Rector, Hart- 
| field, Tunbridge Wells. 


HOIRMASTER WANTED.—AIll Saints’ Church, 
Blackheath. Communicants only need apply. Sundays, Fes- 
tivals, and three week-day practices. Salary £40, with increase to 
one who can occasionally play the services. Address, stating previous 
engagements and referees, Rev. C. A. Stevens, 1, Haddo-villas, 
Blackheath, S.E. 


EW ROMNEY, Kent.— WANTED, an OR- 
| GANIST and CHOIRMASTER for the Parish Church. 


| Apply, stating salary required, to the Churchwardens. 


| OUGHTON, Essex, 12 miles from London.— 
WANTED immediately, an ORGANIST for the Parish 
Church. Duties not heavy. Apply, stating salary required, and giving 
references, to Rev. J. W. Maitland, Rectory, Lougiton. 


RGANIST WANTED for the Palace Gardens 
Church, The Mall, Kensington. Write, stating qualifications 
| and salary required, to Mr. E. H. Bayley, 82, Angell-road, Brixton. 
| AN ORGANIST is willing to DEPUTIZE at a 
sea-side or country church for a month from July 16. Address 
F., Post-office, East Dulwich, S.E. 


O ORGANISTS, CLERGYMEN, &c.—A Gentle- 


man is open to DEPUTIZE, or take occasional services. Town 
orcountry. Organist, 181, Fleet-street, E.C. 


AN ORGANIST and CHOIRMASTER, of many 
years’ experience, desires an ENGAGEMENT in or near town. 
First-class testimonials. Address Zeta, care of Messrs. Novello, Ewer 
and Co., 1, Berners-street, W. 


RGANIST. — Advertiser offers first quarter’s 


salary to any one procuring him a RE-ENGAGEMENT. 
Stretto, care of Mr. Roberts, Old Change-buildings, E.C. 



































Bass WANTED, well acquainted with Cathedral 
Music. Good voice and fluent reader. Stipend £16 per annum. 
Letters to J. C. F., 14a, Rodney-street, N. 


DVERTISER desires an ENGAGEMENT as 
ORGANIST and CHOIRMASTER in London. Good salary 
required. Used to Cathedral Service. Address Z.Q., Novello and Co. 
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PROFESSIONAL NOTICES. 


MDME. ELLEN GLANVILLE (Soprano), 
20, Frithville-gardens, Uxbridge-road, Shepherd’s-bush, W. 
MRS. WARREN (Soprano), 

Of Mr. C. Hallé’s Concerts. For Oratorio or other Concerts, address 
150, Radnor-street, Hulme, Manchester. 

Lessons in Singing. References—Charles Hallé, Esq., and Edward 
Hecht, Esq. 
MRS. ALFRED J. SUTTON (Soprano) 
Is open to engagements for Concerts and Oratorios. 
54, Duchess-road, Edgbaston, Birmingham. 
MISS M. B. CRICHTON (Soprano). 


For Oratorios, Concerts, &c., address 2, Hallfield-place, Bradford. 
W. A. HOWELLS (Tenor). 


(Of the Royal Academy of Music.) For Concerts and Pupils, 8, Upper 
arnsbury-street, Islington, N. 


MR. GREENHILL (Tenor). 


For Concerts, Pupils, &c., 7, Alma-square, St. John’s-wood. 


MR. H. D. PERCY (Tenor), 


Open to Engagements for Concerts, &c. Address 134,Falmouth-rd., S.E. 























MR. HARVEY DAY (Principal Bass), 
Trinity College, Cambridge. Letters respecting Engagements for 
Concerts to be addressed 35, Bateman-street, Cambridge. 


MR. THORNTON WOOD (Bass), 
(Of the Royal Albert Hall Concerts). For Oratorios, Concerts, &c., 
address 2, Hallfield-place, Bradford, Yorkshire. 


MR. RICKARD (Bass). 


(Of the Schubert Society’s Concerts, and Pupil of C. J. Bishenden, Esq.) 
For Oratorios and Concerts, address King Cross, Halifax, Yorkshire. 


MR. ADOLPHUS PHILLIPS (Basso). 


For Oratorios, &c., address Cathedral Choir, Lincoln. 


MISS GEORGINA TOD (Pianiste), 


For Concerts, Lessons, &c., address 46, Pembroke-square, Kensington. 


MR. JOHN H. GOWER, Mus. B., Oxon. (Pianist). 
(Pupil of Mr. E. Dannreuther.) Address Sheet-street, Windsor. 


MR. WILLIAM W. MEADOWS (Pianist). 
Address 39, Thurloe-place, South Kensington, S.W. 


RS. OSGOOD begs to announce that all Com- 


a munications respecting Engagements for Oratorio and Mis- 
cellaneous Concerts should be addressed to g, St. Luke’s-road, West- 


bourne-park, W. 
“ROWER” ORGAN WORKS.—Specifications 
Rebuilding, Repairs, Voicing, and 


made out for Organs. 
Tuning by experienced Artists. Pipes and Fittings. Second-hand 
Organs and Materials. T. Willis, 29, Minories, London. 


R. WILLIS (established 1827), Maker and Im- 

k e porterof Brass and Wood Instruments, Harmonium Reeds, 

Music Strings, Wire, &c., Violins, Concertinas, &c. 29, Minories, 
London. List for stamp. 


‘Fe. COMPOSERS wishing to PUBLISH.—Music 

Engraved, Printed, and Published in the best style at unusually 
low prices. Estimates free on receipt of MS.—Simpson and Co., 33, 
Argyll-street, Regent-street, London, W, 


I MPORTANT TO MUSICSELLERS. — Having 
the largest varied Stock of Music in Europe, orders received in the 
morning are executed the same day, or if in stock posted immediately 
if required. Terms highly advantageous. 
London: B. Williams, 19, Paternoster-row. 


USIC ENGRAVED, PRINTED, AND PUB- 


LISHED in the best style, and on moderate terms, a statement 
of which sent on application by B. Williams, 19, Paternoster-row. 


RASS, REED, STRING, and DRUM and FIFE 

BANDS, PIANOFORTES AND HARMONIUMS, supplied 

at wholesale prices at J. Moore’s, Buxton-road, Huddersfield. 

Prices, with drawings of every Instrument, post free. Music for any 
kind of band. Patronised by the army, navy, and rifle corps. 


RUSSELL’S MUSICAL INSTRUMENTS. 
CORCERTINAS, Harmoniums, Organ Accordions, 
Flutinas, Drums, Fifes, Flutes, Violins, Cornets, Saxhorns, Cla- 
rionets, Flageolets, Guitars, Banjos, Musical Boxes, Strings, &c. Self- 
Instruction books. Instruments repaired or exchanged. Price lists 

free. J. Russell, 158, Goswell-road, Clerkenwell, London. 


EAN’S CHEAP MUSICAL INSTRUMENTS. 
School Band Flutes from 3s. 6d.; 8-Key Concert Flutes, 253. ; 
Cornets in case, 30s.; Drums, Tambourines, Banjos, and every article 
in the trade. A good Violin, with Bow, and Book, in case, 20s. 
English, Roman, and Acribelle Violin Strings—5 best firsts, war- 
ranted to stand at concert pitch, sent free for 13 stamps. Price Lists 
sent free. Joseph Dean, Music Warehouse, 77, City-road, E.C, 
























































ORGAN-TONED HARMONIUMS. 
HATTERSLEY & CO.’"S CELEBRATED 
e ORGAN-TONED HARMONIUMS, which for Durability, 
Sweetness of Tone, and Rapidity of Touch, are unequalled by any 
other maker, 

These splendid instruments are manufactured only by W. Har- 
TERSLEY & Co., with improved sound board, in double veneered cases, 
and from well-seasoned material, and have been tried side by side with 
the best English, American, French, and German Harmoniums, and 
have been pronounced to be far better both in quality of tone, variety 
in the stops, repetition in touch, and predominance of the treble over 
the bass. The large instruments, with double action, and several 
other improvements, are nearer to the organ than anything yet made. 

W. H. & Co. have now enlarged their Manufactory and increased 
their hands, so that they may be able to keep up to the demand, which 
has been so pressing of late. 

Price from 7 Guineas. 


SPECIAL ATTENTION is called to their Celebrated 17-Guinea 


ORGAN-TONED DRAWING-ROOM MODEL 


9 Stops (all effective), with double-knee Swells, as being the finest 
instrument made at the price. 
The whole of these instruments are 15 per cent. cheaper than the 
London or other makers, considering workmanship, &c., irrespective 
of a much superior tone. 


HATTERSLEY & CO.’S 
CeLeBraTeD SCHOOL & CHURCH HARMONIUM 


11 Stops, Manufactured and Voiced specially for large rooms. 
Price 20 Guineas, 


BOOKS OF DESIGNS AND ABOVE 200 TESTIMONIALS 
Free by Post upon application. 
SHOW ROOMS:— 
10 & 12, Times-buildings, Bow-street, Sheffield. 


MANUFACTORY:—ORANGE WorKS, ORANGE-STREET. 


STANDARD AMERICAN ORGANS 


MANUFACTURED BY 
PELOUBET, PELTON & CO., NEW YORK. 


Price Lists on application to Barnett Samuel and Son (Sole Agents 
for Great Britain), Wholesale Musical Instrument Warehouse, 
Houndsditch, London. 


METAL EQUITONE FLUTES, WITH KEYS 


(Silver Plated and Burnished.) 
In QuaLity AND CONSTRUCTION THEY ARE UNSURPASSED. 
Price, in B flat, with 1 Key, 5s. 
Barnett Samuel and Son, Manufacturers, 31, Houndsditch, London 


CYLINDER FLAGEOLETS, WITH KEYS. 


(Silver Plated and Burnished.) Price, in B flat, with 1 Key, 5s. 
Barnett Samuel and Son, Inventors and Makers, 31, Houndsditch, E. 


B. CRAMER anp CO."S FRENCH POLISH 

*  REVIVER, invented by Georce Warts, for cleaning and 
polishing furniture, pianos, and leather, of every description. 

PINIONS OF THE LONDON AND BRIGHTON PREss. 

“This is a really genuine article."—Times. ‘The brilliant and 
lasting polish obtained is surprising."—Guardian. “Very successful 
results have attended its application.”—Daily News. ‘We have, 
therefore, much pleasure in recommending it to house-keepers as a 
really useful and valuable preparation.”—The Queen. ‘“ Anyone can 
use Cramer’s reviver with success.”—The Orchestra. 

Price ts., 1s. 6d., 2s. 6d. per bottle. To be obtained of grocers and 
pianoforte dealers. Agents wanted. 

Wholesale and retail agents—J. B. Cramer and Co., and Metzler 
and Co., London. Manufacturers—J. B. Cramer & Co., Brighton. 

“ A supreme and perfect harmony of Notes.” 
& W.SNELL’S IMPROVED HARMONIUMS, 
e For tone, touch, articulation, and general excellence, are pro- 
nounced by the profession and the public the best and cheapest extant. 
Prices, designs, &c., free of E. and W. Snell, 37, Kelly-street, London, 
N.W. Manufactory, Little King-street North, N.W. Trade supplied. 


CCURATE METRONOMES, s., post free. 


Rudiments of Singing, 1s. per dozen. Singing Class Tutor, 
toth ed.,6d.each. D. Scholefieid, Trinity-street, Huddersfield. 


























IOLINS, TENORS, VIOLONCELLOS, and 
DOUBLE BASSES, by “Craske,” equal to Stradinarius and 
Guarnerius. 

Upwards of 500 of these splendid Instruments now on Sale at 
Edward Crompton’s, 54, Barton-arcade, Deansgate, Manchester (3rd 
floor), many of which have been made 50 years. 

Also a large collection of Italian Instruments. 


N SALE.—A Fine ITALIAN VIOLIN, a 
“Banks” VIOLONCELLO; a lot of OLD CHINA. For 
price and particulars apply, enclosing stamped envelope, to W. 





‘| Williamson, Market-square, Wellingborough. 
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LONDON AGENT, © 


Messrs. MOUTRIE & SON, 
PIANOFORTE SALOON, 


55, BAKER STREET, LONDON, W. 


M R. J. HAMILTON begs to inform Organists, 
Organ Students, and others that the Pedals and Action for 
attachment to Pianofortes manufactured by him can be inspected and 
ordered at the above address. 
Aset of Straight Pedals 30 notes (C to F), with action and printed 
instructions, “ How to Attach,” price £4 4s. Or Radiating and 
Concave Pedal Board, with action, price £5 5s. 


TESTIMONIAL. 
Clifton House, Gravesend, 
; May 22nd, 1876. 

Dear Sir,—The set of Pedals and Action I purchased of you some 
four months ago, to attach to my Pianoforte, 1 must say have given 
me very great satisfaction. 

I remain, dear sir, yours faithfully, 
HENRY TOLHURST, 
Organist of Northfleet Parish Church. 
To Mr. J. Hamilton, Bristol. 


Orders accompanied with Cheque or P.O. Order will receive imme- 
diate attention. Send for prices to the Profession and Trade. 
Address J. HAMILTON, 11, Brunswick-street, City-road, Bristol. 


AST LONDON ORGAN WORKS, 

9, Burdett-road, Mile-end, E.—E. Carper is prepared to send 

Specifications for building Organs of very superior materials and 

workmanship. Alterations, rebuilding, and repairs. First-class work- 

men sent to all parts on very moderate terms. Tuning, &c. Second- 
hand ORGANS for SALE. 


CpRGANS for Church or Chamber, full, rich tone, 

from 35 guineas)s ORGAN HARMONIUMS, with 1 or 2 
manuals, full compass of pedals, from 25 to 54 guineas, invaluable for 
Teaching or Organ Practice. SPRAGUE’S Celebrated ORGAN- 
TONE HARMONIUMS, 6 guineas; best in the trade.—William 
Sprague, 7, Finsbury-pavement, London. 


(ps for SALE.—Excellent tone and powertul 
instrument, nearly new. Contains the following stops—Open 
diapason, stopped diapason bass, stopped diapason treble, principal, 
fifteenth, twelfth, 13 octave pedals, general swell, a very handsome 
front. Price £50. Apply W. J. Coles, 10, Eastover, Bridgwater. 











RGAN (CC), 2 manuals, g stops, independent 
bourdon pipes, &c., in perfect condition. Price 60 guineas. 
W. G. Haywood, 8, Charles-street, Hampstead-road. 


RGANS for SALE or HIRE.—TWO-MANUAL 
ORGAN, 16 stops, 8 stop great, 5 stop swell, 2} octaves of 
bourdon peda! pipes, 2 couplers. ONE-MANUAL ORGAN, 6 stops, 
with 2 octaves of pedals (new). Estimates given for larger organs, 
additions, repairs, &c. A. Monk, 6, Sussex-terrace, Great College- 
street, Camden Town, London. 


RGAN.—£40 only; 2 full manuals, g_ stops, 

separate open pedal pipes, bold gilt front. Address C. C.,, 

6, Bonchurch-road, Notting-hill, where it can be seen. No letters 
answered. 


RGAN for SALE; 6 stops, compass CC to F, 
14 octave pedals, hand and foot blower, Gothic case. D.E., 
56, Queen’s-row, Walworth, London, S.E. 


RGAN for SALE, suitable for small Church or 

Chapel ; solid mahogany case, 1 octave of pedals, 6 stops, dul- 

ciana stop, diapason treble, stop diapason bass, caroliphon, principal 

and open diapason, foot and hand blower. Price 30 guineas. Address 
H. Hobson, 54, Upper Rushall-street, Walsall. 


OUR-STOP (all run through) handsomely carved 
oak case; pedal and stool to match. Price £40. Must be SOLD 
by the 2oth; a great bargain. Organ, 130, Camden-road. 


FoR SALE, price £120, CHAMBER ORGAN, 

with 2 rows of keys and full compass of pedals, 15 stops, in- 
cluding bourdon, 16ft., in good condition, with mahogany case; height 
9 = e¥ suitable for small church or chapel. Apply Capt. Heigham, 
Llandaff. 


RGAN WANTED for a Church seating about 

4oo. A second-hand instrument, if in good condition and cheap, 

would not be objected to. Address Diapason, care of Mr. Judson, 
Bookseller, High Wycombe. 


PL ARMONIUM (Boudoir) for SALE, 9 effective 
stops and knee swells. Bargain. 15 guineas. Quite new. 
Norman, 12, Mornington-ter., Union-lane, Leytonstone-rd., Stratford. 
































ECOND-HAND PIANOFORTES.—150 by 

Broadwood, Collard, Erard, Allison, &c., from 4 guineas upwards. 

HARMONIUMS (New), from £5, in Walnut or Mahogany cases. 

Largest stock of Pianos and Harmoniums in London at Kelly and 
Co.’s, 11, Charles-street, Middlesex Hospital. Trade supplied. 
QUARTERLY SALE OF MUSICAL PROPERTY. 

ESSRS. KELLY & CO. beg to announce that 

the above Sale will take place at their Great Musical Reposi- 

tory, 11, CHARLES-STREET, Berners-street, on WEDNESDAY, 

July 5th, 1876, when will be included 120 PIANOFORTES, in Walnut, 

Rosewood, and Mahogany Cases, by 





Broapwoop, ZEIGLER, 
CoLLarD, HERMANN, 
KIRKMAN, | NIEDERMAYER, 
ERarpD, | Desaln, 

| NEWELL, 


ALLISON, 

JOHNsoN, | CuapPELL, &c., &c. 
HARMONIUMS, by ALEXANDRE, CHRISTOPHE, HERMANN, &c.; 
Gothic and other HARPS, by Erarp; old Violins, Guitars, Clocks, 
Sewing Machines, Jewellery, Diamond Rings; together with a large 
quantity of Sundries, Modern Sheet Music, &c. 

May be viewed and Catalogues had the day prior and morning of sale. 


O SELL MUSICAL INSTRUMENTS of every 
description, also Libraries of Music, Music Plates and Copy- 
rights, Stock-in-Trade, &c., SALE (devoted exclusively to this class 
of property) held every month. Single instruments inserted. Con- 
signments received at any time. Puttick and Simpson, 47, Leicester- 
square, London, W.C. [Established 1794.] 


IANOFORTE, HARMONIUM, and MUSIC 

BUSINESS for DISPOSAL (immediate possession if desired) 
in one of the most thriving towns in Yorkshire. There is a good 
Tuning, Repairing, and Teaching Connection. Stock to be taken at a 
valuation. For further particulars and to view, apply W. Wilson, 
Pianoforte, Harmonium, and Music Warehouse, Change Gate, 
Keighley. N.B.—This is a genuine business. 


S. WORTH of MUSIC for One Shilling, post 
free for fifteen stamps, soiled and surplus stock. 
James Smith and Son, 76, 74, and 72, Lord-street, Liverpool. 


R. STEDMAN’S CONCERT PARTY for 
Oratorio and Miscellaneous Concerts, Institutions, Evening 
Parties, Dinners, &c. Parties made up from the following eminent 
artists: Miss Annie Sinclair, Miss Sophie Ferrari, Miss Matilda Scott, 
Miss Jessie Royd, Madame Poole, Miss Dones, Miss Gill, Mdme. 
Osborne Williams, Mr. Stedman, Mr. J. L. Wadmore, Mr. George 
Fox, Mr. Thurley Beale, Mr. Henry Parker, &c. For terms and 
particulars, address Mr. Stedman, 1, Berners-street, W. 
ESTABLISHED APRIL, 1866. 
HE ENGLISH GLEE UNION. 
Mr. H. ASHTON Mr. F. H. COZENS 
Mr. FOUNTAIN MEEN Mr. ALBERT HUBBARD 
ASSISTED BY 
Madame ASHTON 
For terms, &c., address H. Ashton, Secretary, Ivy House, Stamford- 
hill, London, N 


R. WALTER H. SANGSTER, Organist to 

St. Michael’s, Star-street, Paddington, requires an APPREN- 

TICE, a gentlemanly youth about sixteen; one able to take a plain 

service preferred. Small or no premium required according to quali- 

fications. Apply by letter only, to Choir School, 76, Cambridge- 
terrace, Hyde-park. 


R. WALTER MACFARREN’S MORNING 
CONCERT, ST. JAMES’S HALL, SATURDAY, JULY 1, 
at THREE o’clock. Mozart's Trio for piano, clarionet, and violin ; 
Walter Macfarren’s Sonata in D, for piano and violin, and Suite de 
Piéces for piano; Mendelssohn’s Duet in A, for two pianos; and W. 
Sterndale Bennett’s Sextet. Artists—Mrs. Osgood and Mr. W. H. 
Cummings, MM. Sainton, F. Amor, Lazarus, A. Burnett, W. Pettit, 
White, Walter Macfarren, and his pupil Miss Kate Steel. Conductor, 
Signor Randegger. 


AMBRIDGE GLEE UNION.—The following 

Gentlemen of Trinity College Choir may be engaged for Con- 

certs, Dinners, Private Parties, &c., &c.:—Mr. E. J. Bitton, Alto; 

Messrs. W. B. Lina and A. Dai, Tenori; Messrs. Harvey Day 

and W. James, Bassi. A Soprano and Pianist provided if required. 
For terms, apply to Mr. E. J. Bilton, Trinity College, Cambridge. 


HE YORKSHIRE (ST. CECILIA) CONCERT 
PARTY.—Miss Pauline Evison, Soprano; Miss Emmeline 
Kennedy, Contralto; Mr. J. H. Goodhall, Tenor; Mr. T. Dodds, Basso; 
Mr. Jno. Shaw, Pianist and Conductor. For terms for full Concert 
Party, or individually, for Oratorios, Concerts, &c. Address—Mr. T. 
Dodds, 52, Queen's-place, Leeds. 


R. W. H. BARRETT, Solo Pianist and Accom- 
panist, Tenor Vocalist, at liberty for Concert Party, &c. 

16, Hargreaves-street, Burnley, Lancashire. ry Fine 
R. F. E. GLADSTONE has REMOVED to 


5, Gratton-road, West Kensington-park. London, W. 






































OR SALE, a LARGE HARMONIUM, in oak 

case, 10 sets of reeds, 2 octaves pedals, hand blower. Cost £120. 

By a celebrated maker. Offers above £70 wanted. Address John 
Chaytor, Grocer, Havanna-house, Chester-le-street. 





M®: HARPER, having resigned his post as Prin- 

cipal Trumpet and Cornet at the R. I. O. Covent-garden, ig 
now at liberty to accept engagements in town or country. 25, Breck 
nock-crescent, N.W. 
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REDUCED 


12mo Edition. 
32mo Edition. 
Ditto 


eeee 





OUSELEY AND 


POINTED 


4to Edition, with Chants in Short Score 

Vocal parts 

Words only 
ditto 


with Proper Psalms 


This pointing of the Psalter is authorized by His Grace the Archbishop of York. 






PRICES OF 
MONRK’S 


PSALTER. 





Each 


eoee eevee eoee 


Ss. 
4 
I 
O 
I 


Con oO of 


London: NOVELLO, EWER & Co., 1, Berners Street (W.), and 80 & 81, Queen Street (E.C.) 





NOW READY. 
HE BRISTOL TUNE BOOK, Second Series. 
Uniform in size and price with the present Book, containing 350 
Tunes and Chants, providing for all the Hymn Books and Appendices 
recently published. 
No. 5, limp cloth, 2s. 6d.; No.6, cloth boards, red edges, 3s. 6d. 
The two series bound together, No. 9, limp cloth, 4s. 6d.; No. 10, 
cloth boards, red edges, 6s. 
A small edition of the complete work is also in preparation, con- 
taining 700 Tunes and Chants, providing for 180 varieties of Metre, 
price 3s. The usual allowance to Choirs, &c. 
A Sol-fa Edition will shortly be issued. 
London: Novello, Ewer and Co. Bristol: W.and F. Morgan. 


HE BRISTOL TUNE BOOK.—A Manual of 
Tunes and Chants, intended as acompanion to all Hymn Books, 
containing 258 Tunes (100 varieties of metre), and 85 Single and 
Double Chants. The whole arranged in Short Score, and the Har- 
monies carefully selected from the best authorities, with ruled music 
paper for manuscript additions. Adopted in several hundred congre- 
gations. More than 100,000 copies have already been sold. 
No.1. Limp cloth, turned in ... es coe =28. 6d. 
» 2 Cloth boards, red edges, gilt lettered 3s. 6d. 
TONIC SOL-FA EDITION. 
oS ae cloth, turned in bea we 28. Od, 
» 4 Cloth boards, red edges, gilt lettered 2s. 6d. 
Congregations or associations requiring large quantities may obtain 
them on special terms by application to the Bristol Publishers. 
London: Novello, Ewer and Cc.; Bristol: W. and F. Morgan; and 


all booksellers and musicsellers. 
‘THE TUNE BOOK, with the additional Tunes, 

as used at ST. ALBAN’S, HOLBORN ; containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres ; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian 
Tones; the Music of the Reproaches; the Seven Last Words; and 
Litany Tunes, &c. London: Novello, Ewer and Co. 








Price 3s. 6d., cloth, red edges. 





Now Ready. . 
HE LONDON TUNE-BOOK. A Companion 
for all Hymnals. Cloth, 3s.; red edges, 3s. 6d. 
ndon: Novello, Ewer and Co., 1, Berners Street, W. 





Now ready, in small quarto, 330 pages. 

HE BURNLEY TUNE-BOOK, an entirely new 

Psalmody of 683 Tunes, Chants, Kyries, Glorias, Chant Te 

Deums, &c., nearly the whole of which are new and never before pub- 

lished. The collection of Chants and Kyries, as well as the Tunes, 

contains many beautiful compositions; and altogether the B. T. B. 

will be found one of the most useful, comprehensive, and interesting 
tune-books ever published. 

Plain binding, 4s.; gilt lettered and red edges, 5s. 
London: F, Pitman, Paternoster-row. Burnley: T. Simpson. 


UNES, NEW AND OLD. In the Press, and 
will shortly be Published, a New Edition, considerably enlarged. 


Now Ready. (Dedicated to College of Organists. ) 
N TUNING THE ORGAN. _Iilustrated 
APPENDIX, containing faults in action with remedies, price 
2s. 6d. P.O.O. to A. Hemstock, Diss. 


AKER’S PIANOFORTE TUTOR. 


Easy and very plain instructions. Adapted for Schools and 
General Teaching Purposes. London: B. Williams, 10, Paternoster- 











A MANUAL OF SINGING, 


FOR THE USE OF CHOIR TRAINERS & SCHOOLMASTERS, 
By RICHARD MANN. 


Price One Shilling and Sixpence. 
This work offers to the clergy and other amateur choir trainers a 
stematic and simple course of instruction, by which they may teach 
eir pupils to read music at sight, in a comparatively short time. 
London: Novello, Ewer and Co. 


FORTIETH EDITION. 
Price 1s. A specimen copy post free for 12 stamps. 


THE COLLEGIATE AND SCHOOL 


SIGHT-SINGING MANUAL. 


For Cuorrs.—The easiest system that can be obtained for training, 
improving, and learning to read music at sight. 
For ScHoo.s.—Every requisite for learning Music, and reading at 
sight in a few lessons. 
oR CuHorAL Societigs.—The exercises will be found invaluable, 
tending to produce musical effects seldom heard. 


APPENDIX. 


Containing Exercises, Solfeggi, Canons, Anthems, &c. 
rice One Shilling. 
London: Published for the Editor by Novello, Ewer and Co.; 
Weekes and Co., 16, Hanover-street. 


th 








Second Edition, 2s. 6d. net. 
(COMPANION WORK TO THE ABOVE.) 


COLLEGIATE VOCAL TUTOR. 


Containing Treatise on Voice and Vocal Art, with Anatomical 
Illustrations of the Vocal Instrument. 

London: Published for the Editor by Novello, Ewer, and Co. ; 
Weekes and Co., 16, Hanover-street. 





Seventh edition. Paper cover, 1s.; bound in cloth, 1s. 6d. 


CATHEDRAL CHANT BOOK. 


Containing nearly 200 Single og Double Chants; also the Gregorian 
ones. 
London: Published for the Editor by Novello, Ewer and Co.; 
Weekes and Co., 16, Hanover-street. 


NEW EDITION OF 
DR. BENNETT GILBERT’S POPULAR WORK 


SCHOOL HARMONY. 


“« From intervals to counterpoint.” 
The Work is divided into 3 Parts, to suit the School Term, and 
concludes with a copious Examination Paper. 
EVERY SUBJECT HAS ITS SPECIAL EXERCISES. 
Price 1s. 6d. net. 
London: Novello, Ewer and Co.; and all Musicsellers. 


E GAY HUSSAR. Song. The Words written 


H 
T by Atrrep E. T. Watson. The Music adapted from 
SPINDLER’s HUSARENRITT by Louis DigEHL. 4s. Postage free 











row; or, post free, 3s., of G. Baker, Stamp-office-place, Wakefield. 


for 25 stamps. London: Novello, Ewer and Co, 
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A New and Complete Edition 


OF 


MENDELSSOHN'S WORKS, 


CRITICALLY REVISED BY 


DR. JULIUS RIETZ, 


Is now being issued by Messrs. BREITKOPF & HARTEL of 
Leipzig. 
This Edition is in a form similar to that in which ‘the 


Works of Beethoven have already been published by the 
same firm. 


The Works are published (printed from engraved plates) 
in Full Score, in Orchestral and Vocal Parts, and the Vocal 
Works with Pianoforte Accompaniment. The parts of the 
Chamber Music are, for the sake of practical convenience, 
included in the Edition in Full Score. 


Subscriptions can be received for all the three Editions, 
for any one Edition separately, or for any single series by 
itself. 


The prices will average 4d. per sheet of four pages. 





Subscribers’ Names received by Novello, Ewer and Co., 
1, Berners-street (W.), and 80 & 81, Queen-street, 
Cheapside (E.C.) 





NEW AND EASY EDITION. 


BRAHMS’S 
UNGARISCHE TANZE. 


The popularity which these Dances have now attained 
has suggested to the Publishers the advisability of their 
being issued in a form adapted to meet the requirements of 
every player. 


A new and easy arrangement is consequently now pub- 
lished at the following prices :— 


For Pianoforte Solo, in 2 Books ... 
=f Duet, + 


- each 6s. 
os 5s. 


The Duets, as originally written, may be had at the fol- 
lowing prices :— 


For Pianoforte Duet, in 2 Books - each Qs. 
ii arranged for Pianoforte Solo ,, 7s. 





Sold at half-price. 





Lonpon: NovELLo, Ewer Anp Co., 1, BERNERS-STREET, 


C. JEFFERYS, 67, BERNERS ST. 


JUST T PUBLISHED. 


NEW SONGS. 





Composers. Compass. s. d. 
The Heavenly Messenger ... Odoardo Barri ctoD 30 
The Land of Dreams = +6 D,@ 3° 
The open Window ... Dolores Bi RASS 
The Pirate Chief (Bass Song) Louis Diehl Ag Dd 30 
Jack’s Yarn (Sung by Signer Four.) 55 e. bee 
As I lonely sit . Louisa Gray Oe ee 
When the leaves fall | down... W. C. Levey Oy PO Se 
A false step - Louisa Morgan D,,G 40 
Love’s time is summer time j ABR, oe 
The Dreamer -. Henry Pontett F,F 30 
Carissima “e F,G 30 
Only apart, in F . F. Schira cu se 
Do inA .. ee Big 7 RO 
The Bird and the Maid, in E i B,G 30 
Do. Do. inFandG ,, 30 
Sognai (Italian words), in E te B,G 40 

Sognai with Italian and English 
words, in D ae ae A, F 40 
The Angel i in the Cloud . Michael Watsona ,, E 30 
Passing Clouds ae Set a Ey 2-30 
The Vedette (Bass song)... as Fy, D306 

Wake my love, in D flat, B a, 
and A flat dias E. $. Loder 30 

(Sung by Mr. Epward Lioyp.) 

Brilliant Operatic F antasia—La 

Vie pour le Czar . Michael Watson 40 


LONDON: C. JEFFERYS, 67, BerNErRS STREET, W. 
ART-SONGS sy CIRO PINSUTI. 








When hands meet ies 6d. The Crusaders... a 3d. 
A Springsong ... = 3d. The Caravan ee ‘as 3d. 
An Autumn song .. pa = Stradella ... oa -— 3d. 


The Two Spirits ... 
Where wavelets rippled ‘gaily, Sradseett or Chorus, ad lib. 8vo. 6d. 
We'll gaily sing and play, Quartett for four solo voices or 
Chorus, ad lib. 8vo. 6d. 
London: Novello, Ewer and Co., 1, “Berners-street, Ww. 





Just Published. Price 3s.; post free for 18 stamps. 


ENGLAND’S MUNICIPAL GLEE. 
THE MAYOR AND CORPORATION. 


By JosEPpH YARWOOD. 
For Alto, Tenor, Second Tenor, and Bass. 


Dedicated, by Special camer to Matthew Curtis, Esq., Mayor of 
Manchester; J. B. Hallmark, Esq., Mayor of Preston; Richard 
Harwood, Esq., Mayor of Salford; Walter Smith, Esq., Mayor of 
Southport; C. J. B. Trappes, Esq., "Clitheroe. 


J. TuRNER AND Son, PIANOFORTE AND Music WAREHOUSE, 
Deansgate and Blackfriars-street, Manchester. 





Paper covers, Is. ; cloth, 
IXTY KINDERGARTEN SONGS and GAMES 
for YOUNG CHILDREN. Edited by Mrs. Epwarp Berry 
and Mdme. MIcHaAELIs, of the Frébel Society. 
London: Novello, Ewer and Co., 1, Berners-street (W.), and 80 & 
81, Queen-street, Cheapside (E.C. ). 


BORDER SONG. For Baritone. By F. D. 


CaRNELL. Price 4s. London: Novello, Ewer and Co. 


OUTHWELL SCHOOL SONGS. 


Is. 6d. 








First serigs. 


OPINIONS OF THE PRESS. 

The Queen.— Fourteen” (sixteen) “capital little songs in a cheap, 
handy form. Quite new, and withal pretty and neatly written.” 

The Schoolmaster —* Easy, pleasing tunes, suitable to school use. 
The composer shows himself a true musician; each ‘lay’ has a sepa- 
_ tune, which is catching, appropriate, and quite in old ballad-song 
style. 

The Musical Times.—“ The sympathetic and musician-like manner 
in which he has wedded them to melodies which cannot fail to please 
the young vocalists for whom they are expressly designed.” 

By the same Composer, 
TE DEUM in F, 3d. ANTHEM (s.a.T.B.), “ The Lord is nigh,” 6d. 





London: Novello, Ewer and Co., 1, Berners-street, W. 
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OLLEGE OF ORGANISTS.—The MID- 
SUMMER EXAMINATION will take place at the College on 
Wednesday and Thursday, July 12th and 13th, at 10 A.M. each day. 
Candidates must send in their names, not later than July 6th, to the 
Hon. Sec., from whom full particulars may be learnt. 
The ANNUAL GENERAL MEETING will take place on Friday, 
July 14th, at 3 o'clock, p.m. 
41, Queen-square, E. H. TURPIN, 
loomsbury, W.C. on. Sec. 


ADIES’ SCHOOL, LANGHAM HOUSE, 
NORTHAMPTON.—Conducted by Mrs. Brook SAMPSON. 
Piano and Singing by Mr. Brook Sampson, Mus. Bac., Oxon., F.C.O. 


RINITY COLLEGE, LON DON— 
The EXAMINATIONS in MUSIC (and Preliminary Arts) 
will commence July 11. Last day for sending entrance-fees and pre- 
vious compositions, July 3. All communications to be made (during 
temporary absence of the Registrar) to the Hon. Sec., J. W. Hinton, 
Esq., M.A., Mus. D., 93, Great Portland-street, London, W., from 
whom also may be had particulars of competition for the SINGING and 
Harmony Pr1ZEs, open to all comers. 


URHAM CATHEDRAL.—The APPOINT- 
MENT ofa MINOR CANON to the vacant place in Durham 
Cathedral will be made on Thursday, the 2oth day of July next. The 
Trial will take place on Monday and Tuesday the 17th and 18th days 
of Julynext. Allapplications (stating age), testimonials, and inquiries 
as to the office, must be sent in and addressed to Mr. Edward Peele, 
Chapter Clerk to the Dean and Chapter of Durham, at his office in 
the College, Durham, on or before Thursday the 6th day of July next. 
The travelling expenses of the candidates who shall be summoned to 
the trial will be paid by the Dean and Chapter. 
College, Durham, 3rd June, 1876. 


N ORGANIST is desirous of DEPUTIZING 


during the month of August and early part of September. 
Address T. B. E., Forsyth Brothers, 272A, Regent-circus, Oxford-st. 


T° CLERGY and ORGANISTS.—The Organist 

of Christ Church, Mitcham, Surrey, is desirous of DEPUTIZ- 
ING on Sunday Afternoons and Week Eveningsin London or suburbs. 
Small salary required. Address J. Welch, Merton Abbey, Surrey, S.W. 


M3ss AMOR, DEPUTY ORGANIST, Holy 
Trinity Church, Westbourne-terrace, W., seeks an ENGAGE- 

MENT, either temporary or permanent. Testimonials from Clergy- 

men and Organists. Address 4, Aberdeen-place, Maida-hill, N.W. 


HE ORGANIST of the Parish Church, Blech- 
ingley, Surrey, has now a VACANCY for an ARTICLED 
PUPIL, or a Resident Deputy. Must be the son of a gentleman, and 
competent to take a plain service. Fine organ, beautiful and healthy 
neighbourhood. Address Mr. Lake, Blechingley, Surrey. 


‘THE ORGANIST of a large college would act 
as DEPUTY ORGANIST or MUSIC TEACHER during 
H., 68, Dartmouth-terrace, Rother- 


























july. August, and September. 
ithe New-road, S.E. 


GENTLEMAN wishes for an ENGAGEMENT 

to PLAY the HARMONIUM at a Chapel in the neighbour- 
hood of Brockley, New Cross, or Deptford. Nosalary wanted. Use 
of instrument for practice required. Address H. H., 115, Melpes-road, 
Brockley, S.E. 





ANTED, by a competent TUNER and RE- 

PAIRER of PIANOS and HARMONIUMS, an APPOINT- 
MENT as Manager or First Tuner; would not object to buying a 
partnership or a small business. Has been 10 years principal tuner 
in his present situation, and holds an important organ appointment in 
= town. Address, F. Burnet, Station-road, Horley, near Crawley, 

urrey. 


V 





AN experienced TUNER, Repairer, and Regulator 
desires partial EMPLOYMENT. Tuner, 2, Askew-terrace, 
Shepherd’s-bush. 


IANOFORTE TUNER desires ENGAGEMENT. 

Good address. Just served his time atan eminent firm. Good 

references can be given. Address A. D. H., Barker’s Library, Dorcas- 
terrace, West Kensington. 


IANOFORTE TUNING.—An opportunity occurs 
in a Pianoforte Factory for a YOUTH or YOUNG MAN to 
learn Tuning. Apply at 100, Great Russell-street, Bloomsbury, W.C. 


VVJANTED, by an experienced Assistant, a RE- 

ENGAGEMENT in the Sheet Music Department, or as 
TRAVELLER. Knows the London Catalogues thoroughly, and is a 
pushing Salesman. If engaged as Traveller, he knows the United 
Kingdom well, all the music-sellers, leading professors, schools, &c. 
Can have first-class references. Address Mr. William Ellis, 42, 
Dawson-street, Dublin. 


A STEADY, active Young Man wishes to meet 

with a SITUATION as MANAGER or ASSISTANT ina 
Music Shop. Can play well on the Organ, Piano, and Harmonium; 
has a slight knowledge of Tuning; has been 8 years in the present 
situation as book-keeper. The highest testimonials can be given, if 
required. Apply, stating salary, to E., 14, Upper Lewdin, Worsbro’- 
dale, near Barnsley. 


A LADY seeks an ENGAGEMENT in a Music 
Warehouse or Bookseller’s. Good musician (piano and har- 

monium); elementary knowledge of French and German. Small pre- 

ae “(een iitatanaeass A. L., 12, Osborne-street, Little Horton, 
radford. 


ANTED, for a Music Warehouse near London, 

a competent person of good address, as SALESMAN. Must 

be a tolerable good Pianist. A knowledge of Tuning would be pre- 
ferred. Address, J. L., Novello and Co., 1, Berners-street. 























LADY (good player and reader) desires a 
SITUATION in a Music Warehouse, in or near London. 
Address, W. H. J., 63, Carlton-road, Kentish-town. 


IANIST.—A Young Lady, first-rate Pianist, 

reading at sight, desires an ENGAGEMENT ina Music Ware- 

house, where her acquirements would be useful. Would give a short 
time. Address, A. P., 89, King’s-road, Peckham, S.E. 


\ X JANTED, by a Music Publisher,a TRAVELLER. 
Salary and commission. Address R. P., care of Messrs. 
Novello, Ewer and Co., 1, Berners-street, London, W. 











IANOFORTE REPAIRER.— WANTED, a 

steady workman, who thoroughly understands the construction 

and repair of Pianos and Harmoniums. One from a factory preferred. 

Apply to Pigott and Co., 112, Grafton-street, Dublin, stating wages 
required, &c. 


ANTED, a first-class PIANOFORTE 
FINISHER for the country (from Collard’s, Broadwood’s, 








or Erard’s preferred). Liberal salary, situation permanent. Address 
J. C., care of Messrs. Novello, Ewer and Co. 
IANOFORTE TUNER.— WANTED, an ex- 


perienced and first-class Tuner (principally out of door), one who 
has originally been brought up in Broadwood's or other eminent fac- 
tory preferred, for an old-established Business in a leading city in the 
West of England. Salary liberal, and situation permanent. Good re- 
ferences required. Address, by letter, to S. H., care of Novelloand Co, 


IANOFORTE TUNER WANTED.—There is a 
really good opening for a first-class man; none others need 
apply. A liberal salary will be given, progressing according to merit. 
ply to Cramer’s Great Musical Depot (the largest in Europe), 

4 and 5, Westmoreland-street, Dublin. 


YVANTED immediately, a good PIANOFORTE 

and HARMONIUM TUNER and REPAIRER. Within 
25 miles of London. Liberal salary to a really competent man. 
Address, A. B., care of Messrs. Novello, Ewer and Co. 


IANOFORTE TUNER.— WANTED for the 

country, a thoroughly-experienced Tuner; must have a know- 

ledge of general repairs. References required. Apply, stating salary, 
&c., to W. H. Milne, Musicseller, Jersey. 


\ X JANTED, by a steady Young Man, SITUATION 
as PIANOFORTE TUNER and REGULATOR; can also 
tepair. Address W. E., 161, Pentonville-road, Islington, N. 

















ANTED, a Gentleman, calling upon Music- 

sellers, to sell upon commission a new and superior Vertical 

Pianoforte, strung upon a cast-iron frame. Apply X. Y. Z., Novello 
and Co., 1, Berners-street, W. 


ANTED, an ATTENDANT in an ASYLUM 

who can sing Tenor. Salary to commence at £30 per annum, 

with board, lodging, and washing, and a suit of uniform yearly. Apply 
to the Medical Superintendent, County Asylum, Rainhill, nr. Liverpool. 


IANOFORTE and TUNING BUSINESS to be 

SOLD, in a fashionable neighbourhood in Surrey. Goodwill 

and Stock about £350. Address A. W., care of Messrs. Novello, Ewer 
and Co., 1, Berners-street, W. 


BUSINESS FOR SALE. 
IANOFORTE, HARMONIUM, and MUSIC 
BUSINESS for SALE, in a thriving manufacturing town, a 
good Teaching, Tuning, and Hiring Connection, capable of being 
greatly increased. If a gocd Organist, the purchaser would be likely to 
secure the Organist’s situation. Address R. V., care of Novello, Ewer 
and Co., Berners-street. 


USIC.—To be DISPOSED OF, the STOCK, 
FIXTURES, and GOODWILL of an old-established Music- 

Shop, about 8 miles from Manchester, doing a steady and increasing 
business. Address T. L., Musical Times Office, 1, Berners-street, W. 


BUSINESS FOR SALE. 
IANOFORTE, HARMONIUM, and MUSIC 
BUSINESS for SALE, in a thriving commercial Town in the 
Western Counties. Population about 13,000. A good Tuning and 
Hiring connection, capable of being greatly increased. Established 
about 40 years. Address W., care of Messrs. Novello and Co., Berners- 





























street, London. 
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BACH’S MASS IN B MINOR. 
BY EBENEZER PROUT, B.A. 
(Continued front page 490.) 

THE next number, “ Domine Deus,” a duet in G 
major, for soprano and tenor, is more interesting 
than the solo pieces which have preceded it. The 
orchestration is of much novelty, the accompani- 
ments being for a flute solo, the two violins and viola 
con sordini, ‘and the basses pizzicato throughout. The 
employment of the pizzicato, common enough in our 
days, was much more rare in the time of Bach and 
Handel; it is only very occasionally to be found in 
their scores. ‘Twice in this duet we find a semibreve 
written on the bass line; as it is of course im- 
possible that it could have been sustained without 
the bow, the probability is that it was held by the 
organ—a probability strengthened by the “ Tasto 
solo” written on each occasion over the note; for 
this term could have no reference to a stringed instru- 
ment. The voice parts are almost throughout the duet 
written either in sixths and tenths or in passages of 
imitation, with a florid polyphonic accompaniment 
such as is to be found only in Bach. No quotation of 
any reasonable length would be of service in giving a 
fair idea of this interesting, though rather lengthy, 
movement, for which readers must be referred to 
the work itself. The duet closes, not in G, but in 
B minor, thus leading immediately into the chorus, 
“Qui tollis,’ which is in that key. This extremely 
fine movement, the themes of which are taken, as 
already mentioned, from one of the Church Cantatas, 
is remarkable for the boldness of its harmonies, and 
the great prevalence of suspensions and passing 
dissonances. The first bars (the voices and bass 
only are quoted) will show the character of the 
movement. 
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The violins and vista fll up the harmony, not in 
unison with the voices, but with quite independent 
parts. At the seventh bar, the first flute enters with 
a new figure— 














wears 
freely imitated by the second flute in the next bar; 


-| colour to the song. It is very long, 


and as the voices and strings are all pursuing their 
separate course, the greater portion of this chorus is 
written in ten real parts ; and the extraordinary thing 
is that, nevertheless, the effect, in spite of all the 
passing discords, is perfectly clear. Like the last 
movement, the present leads directly into the next 
number. 

“Qui sedes” is an alto air, in B minor, accorm- 
panied by string quartett and an oboe d'amore obbligato. 
This is one of the most beautiful solos in the work, of 
a plaintive and devotional expression, the oboe 
alternately accompanying and answering the voice 
with charming effect. 

Oboe. 
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The viola "parte are omitted in this extract, for the 
sake of clearness; they fill up in quavers the 
harmonies indicated by the figured bass. The style 
of the opening is maintained throughout the air, 
which abounds in fine sequences and points of 
imitation. 

The following movement—the bass air, ‘“* Quoniam 
tu solus””—is in strong contrast to its predecessor. 
Musically, it is one of the weakest numbers of the 
Mass; its chiei interest lies in its peculiar accom- 
paniment, which is for one horn, two bassoons, and 
the “continuo.” The horn part is certainly one of 
the most difficult ever written for that instrument ; 
and the fact that all the acuter instruments of the 
orchestra are suppressed gives a very singular tone- 
i and some- 
what tedious in performance. Like several other 
pieces, it leads without interruption to the following 
movement. 

The “ Cum Sancto Spiritu,” which forms the finale 
of the “* Gloria,” is not only the greatest inspiration 
we have yet met with in the Mass, but also, from a 
technical point of view, one of the most stupendous 
pieces of music ever written. It consists of a very 
brilliant introduction, and a magnificent fugue in five 
parts. From the former, it is impossible to make 
any adequate extract; but the theme of the fugue 
and its aie subject can be given. 
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Would any one but Bach have ever dreamed of 
writing a choral fugue on such subjects as these? 
‘The effect when all tive voices are in ‘ full swing ”’ is 
enormous, while the episodes, which are frequent in 
the course of the music, contribute much to heighten 
the interest. Only one short, but magnificent, pro- 


gression can be quoted. 
Viol. 





probable. Bach doubtless wrote, as did Schubert 
nearly a century later, because his genius impelled 
him to do so, and without the slightest expectation 
of ever hearing the effect of the elaborate combinations 


=| which he was putting on paper. 


Like the “ Gloria,” the ‘‘ Credo” consists of eight 
movements. It commences with a very striking 
chorus, differing altogether in style from anything as 
yet met with in the Mass. This “ Credo in unum 
Deum” is a fugue in seven real parts, with a free 
counterpoint for the Continuo throughout. It is 
evidently founded upon an old Ecclesiastical Canto 
fermo, and is written in what is called the ‘‘Mixolydian” 
mode, being in the key of A without a G sharp, though 











this note frequently occurs as an accidental. The 
theme of the chorus is the following :— 
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In addition to what is here given, the two flutes 
and two oboes have independent parts, while trumpets 
and drums strike the first crotchet of each bar. A 
brilliant peroration, ending quite abruptly, as is 
frequently the case with Bach’s choruses, concludes 
this section of the Mass. 

It would appear almost impossible to any one who 
knows merely the first part of the present Mass to 
imagine that Bach could surpass it; it is neverthe- 
less true that certain parts of the ‘“‘ Credo,’ which 
we now reach in the course of our analysis, are even 
more stupendous in their effect, as well as more 
astonishing in their technical mastery of musical 
resources, than anything that has preceded them. 
It was mentioned last month that there is every 
reason to believe that the latter half of the Mass was 
written at a later date than the first; the composer 
would seem to have felt that he had produced a 
masterpiece, and to have completed it simply from 
love of his art. We know that, apart altogether 


from any question of its length or difficulty, the 
portion of the work from the “Credo” to the end 
was not available in Bach’s own church, neither was 
a verformance in any of the Catholic churches at all 
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At the last bar of this quotation the bass takes up 
the answer, being followed by the alto, and later by 
the first and second trebles. When all the voices 
have been introduced, the first and second violins 
are added, still in strict fugue, and from this point to 
the end of the chorus—in all 49 bars—we find some 
most masterly eight-part writing, the instrumental 
bass continuing its stately progression of crotchets 
without intermission to theclose. A plagal cadence, 
with a pause upon the last note, leads immediately 
into the following number, “* Patrem omnipotentem.” 

This chorus is strongly contrasted in style with 
the preceding. It isa fugue with only four voice 
parts (the two trebles singing in unison), but it is 
much less strict in style thanthe last movement. It 
might, indeed, almost be called a fugue with free 























vocal and instrumental accompaniments, This will 
appear from the opening bars :— 
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In this extract, we are met by the old difficulty of 
condensing any of Bach’s scores on a few staves. 
The above quotation is incomplete, as there should 
also have been given a violin figure of crotchets 
accompanying the first bars, similar to the oboe 
passages which will be seen in the latter half of the 
extract. The subject of the fugue, it is almost super- 
fluous to point out, is announced by the bass voices. 
Like the last chorus, the present commences in the 
key of A; the sequel of the music, however, shows 
us that the key of the movement is really D. Bach, 
no doubt, began with the dominant for the sake of a 
closer connection with the preceding number. A fine 
effect, similar to that already noticed in the ‘‘Gratias,” 
is met with in the middle of this chorus, where a solo 
trumpet gives out the theme in the upper octave high 
above everything else. The whole piece has a 
wonderful swing and freedom about it, and the in- 
troduction of the three trumpets and drums gives 
great brilliance to its close. 

A long but interesting duet for treble and alto in 
G major, “ Et in unum Dominum,”’ succeeds, which 
is accompanied by strings and two obot d'amore ; 
these latter instruments, however, instead of having, 
as usual with Bach, independent parts, simply double 
the first and second violins in the symphonies, and 
occasionally also in the accompaniments to the 
voice parts. An effect of especial beauty should be 
noted toward the close of this duet in the modulation 
to G minor, at the words “ Qui propter nos homines, 
et propter nostram salutem.” The appropriateness 
of the change of mode at the reference to the Incar- 
nation and Passion will be obvious at once. In this 
key the voice parts close; but as the succeeding 
movement is in B minor, Bach returns in the final 
\ peared to G major, to avoid too harsh a sequence 
of keys. 

The three numbers which come next in order, all 
choral, surpass anything which has yet been met 
with in the Mass. Inthem Bachrises to a height of 
which it is difficult either by description or quotation 
to give any adequate idea. The ‘ Et incarnatus” 
(B minor, 3) is for five voice parts, accompanied only 
by the first and second violins, which until the fifth 
bar from the end play in unison, and by the continuo. 
A figure in which dissonances on the accented 
quavers, quite in the modern style, form an important 
feature is maintained throughout the movement, the 
voices entering successively in free imitation. The 
first six bars will give an idea of the character of the 
music. 










































To save space the words “ et incarnatus est” are 
omitted. The great rarity of marks of expression in 
Bach’s scores is worth noting here. It is almost 
self-evident that this passage should be given piano, 
but not the least indication of this is to be found in 
the music. Even where a piano is met with, it is 
frequently not subsequently contradicted at all. The 
correct reading was probably given by the conductor 
at rehearsal. In the case of the present work, an 
experienced musician would find little difficulty in 
deciding upon the proper method of performance from 
the internal evidence of the music. The first part of 
this beautiful chorus ends with a full close in F 
sharp minor; and after two bars for the orchestra 
the subject is resumed in that key, the lead being 
now taken by the tenor. The music returns to the 
original tonality of B minor, and after another full 
close a short coda on the words “‘et homo factus est,” 
which is full of beauty, ends the movement with a 
haif cadence on the chord of B major. 

There are few pieces more often referred to, and at 
the same time less generally known, than the 
sublime “ Crucifixus ” which we have now reached in 
the course of our analysis. In truth a more mar- 
vellous instance of the combination of profound 
science with the deepest and most heart-felt ex- 
pression is not to be found in the whole range of 
music. The chorus (E minor, 3) is constructed upon 
a * ground bass” four bars in length, repeated 
thirteen times with a varied accompaniment. The 
bass is the following— 
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It is curious to note, in passing, that this bass bears 
a strong resemblance to one found in Purcell’s Dido 
and ZEneas, while it is almost identical with that 
which Handel uses in the opening chorus of his 
Susanna, ** How long, O Lord.” The coincidence 
is doubtless accidental, as the movements differ 
widely in their treatment. The present chorus is for 
four voice parts, accompanied by the strings and two 
flutes. The usual difficulty as to quotation meets us 
here again, as the music is nearly all in ten real 
parts, all of which are of equal importance. After 
four bars of prelude the voices enter one by one with 
the simple phrase— 

























































































D«. = 
. ities LT ne L 
Pgh Viol. 1, 2. ea D a 
ss Be ben eae oe auras at OR ed Gree awe yj ge ere ot 
= " mies SES = fees} Cru -ci - fix - us. 
1" 7 — 
ot ve At each fresh return of the bass to its starting- 
3 = | =} ———=———F } point new vocal features are introduced, the 
* 4 J {| progressions of the harmony, which is largely 
Continuo. chromatic, being truly wonderful. The close of the 
a y J T (tee | I I cme T ——-} . . 7 
i. ae ae ee | chorus is perhaps the finest part of all; the bass is 
oF,3 Ee eee h : H P 4; Gr Saint: tt Geer 
~ 7 x > < > ere varied, so asto endin Gmajor; the instruments, 
except the organ, are hushed, and the chorus, piano, 
ends thus-— 
p-$. |} —} +t 2 — Sop. est se 1 - t 
—s— — = BaP pe 0 8 gg ot Pa) : : T a - = 
— or a i C { c 
: re &: a ne E 
Sop. 2 Sop. 1. ry =e => = 4 
_p-¢ zi | | “a | ' ALTO. [ Rg lt 
23S SS Sa See Se eS | _— 
ae — a |S = = = 
aS i 7 i is if I 
Auzo, v, r ia &c. || Bass. > r ' : 
st ] 7 r " a ~ Fil. Continuo. : s 
= ——o | 7 ee | ee —} o— et 
= a a ae ee 








ga Rn hs lhc a io leas ti do daa ni De nae en nla 





SERENE SHL BSN aera 








THE MUSICAL TIMES.—Juty 1, 1876. 





est se - pul - - tus est. 


























ba —— ot m~ 
ere ae ee 
ies | J ol | A 
. ——— —————__ jae ———_ fe ee —F 
i i See ere eee (IES SS eS Hy 
| I [ t ae) 
i 














23. t a } i ] rw 1 i! 

| ee es | 
—— Set. oS 

After the two grand and solemn movements just 
noticed, the jubilant ‘‘ Et resurrexit” (D major, 3) 
bursts forth with a brilliance that is truly over- 
powering. The full orchestra and chorus commence 
immediately after the last notes of the previous 
quotation with the following subject— 
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In this extract only an imperfect condensation of 
the score is attempted; to indicate clearly the 
progressions of the parts would require too much 
space. The same joyful tone characterizes the whole 
movement; after a close for the orchestra four bars 
later in A a new theme is announced by the basses, 


and taken up in imitation by the other parts. 
Sop. 2. 








| melodious, nor more readily intelligible on a first hear- 

ing, than this “‘ Et resurrexit.’’ At the recent perform- 
| ance of the Mass at St. James’s Hall, it must have 
come as an absolute revelation to those who then 
|made its acquaintance for the first time. In the 
|courseof the movement a remarkable episode in 
B minor occurs, in which a florid melody, founded 
ion the chief theme, is given with great effect to 
the bass voices alone— 
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est cum glo - - - - fi-a, cumglo-ri- a 
and accompanied by the strings in detached chords. 
It ends in F sharp minor, after which the first 
subject returns at once in D, with full orchestra, for 
the words “ cujus regni non erit finis.” The first part 


£! of the movement is repeated, with little alteration, and 


a rather long symphony, with very florid and difficult 
trumpet passages, ends this magnificent chorus. 

The following bass solo, ‘‘ Et in spiritum sanctum”’ 
(A major, §), though interesting enough in itself, suffers 
from its proximity to the wonderful movement that has 
preceded it. It is accompanied by two oboi d’amore 
and continuo, and is more vocal in style than several 
of the solo numbers of the work. There is, however, 
nothing in it which calls for special remark. 

It is far otherwise with the succeeding chorus, 
‘* Confiteor unum Baptisma,” which erds this portion 
of the Mass. This movement begins with a long 
and strictly-written fugue for five voices in F sharp 
minor, accompanied by the organ only, upon the 
following subject— 
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The words are given only in the bass, as the other 
voices have nothing but “divisions” on the word 


“resurrexit.” At the next bar the first subject 
returns with a different continuation to that previously 
given. One ofthe most generally prevalent erroneous 
ideas on the subject of Bach’s music is that it is 
** deficient in melody.” Indeed this charge has been 
seriously brought against the composer by more than 
one writer on music. Such choruses as the present 
or (it may be said without exaggeration) dozens of 
others from Bach’s works which might be named furnish 
a most conclusive answer to the objection. There is 
nothing in the whole of Handel more thoroughly 
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worked in the grave and severe style suggested by 
the opening for 120 bars. The time (which, by the 
way, has not been previously indicated, but which is 
evidently alla breve) then changes to adagio, and at 
the solemn words “et expecto resurrectionem 
mortuorum,” we find some harmonies so extremely 
modern in character that one knows not whether to 
feel more astonished at their extraordinary effect, or 
at finding them in a work written nearly a century 
and a half since. Two short extracts will give an 
imperfect idea of them— 
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Both these enharmonic transitions are of such 
surprising boldness that, in performance, their effect 
is absolutely startling. It would be an interesting 
question for the musical antiquarian whether Bach 
was the first to discover their use. Without pro- 
fessing to have sufficient acquaintance with the 
works of the early composers to speak with any autho- 
rity on the subject, I can at least say that I know of 
no parallel passages to those just quoted in any of the 
older music that I have met with. A half close on 
A leads to the last movement of this very remarkable 
chorus, vivace e allegro. Here the full orchestra 
enters for the first time, with an effect all the greater 
from its previous suppression. The music, too, is in 
strong contrast with what has preceded, being of a 
simplicity somewhat unusual with Bach. The 
melodies have a swing about them, which might 
almost be characterized as “jovial,” and there is a 
prevalence of tonic and dominant harmonies which 
at times reminds one of Handel. Towards the close 
a short and effective fugato is heard on the following 
theme :— 








and the eens ende' in that abrupt manner so often 
adopted bythe composer. This “ Credo” is, perhaps, 
as a whole, the greatest work which Bach ever 
wrote. 

(To be concluded next month.) 





THE PURCELL SOCIETY. 


WE are glad to find that Mr. Cummings’s efforts 
to awaken an interest in the works of Purcell have 
been responded to as they should be in the land of 
his birth, and a Society, having the twofold object of 
publishing his compositions, most of which exist only 
in manuscript, and of meeting for the study and per- 
formance of his works, is now in existence, some of 
the most eminent musical professors being on the 
committee, and a large number of artists and ama- 
teurs enrolled as members. A perusal of the pro- 
spectus must astonish all who have deluded themselves 
into the belief that the general public really knows 
much of the genius of a composer who has at least 
earned the distinction of being spoken of with reve- 
rence by hiscountrymen. He is known to have written 
music for nearly fifty Dramas; and since Novello’s 
edition of his sacred works, many new compositions 
have come to light. His Odes and Welcome Songs, 
chiefly in manuscript, are extremely numerous, and 
the volume of manuscripts in his own handwriting, 
lately discovered, contains Anthems, with Symphonies 
and instrumental parts, Odes and miscellaneous Songs. 
To place all these treasures before the world is no 
doubt a heavy task; but knowing those under whose 
direction it will be undertaken, we may rest assured 
that it will be a labour of love. That the sympathy 
and support of the musical public may be confidently 
relied upon scarcely admits of a doubt; for as it is 
truly stated in the prospectus, the object is not only 
to enrich the available treasures of English art, but 
to wipe away a national reproach by doing justice to 
one of whom the nation has abundant reason to be 
proud. 





Ir is gratifying to see that the majority of English 
musical critics have spoken out plainly upon the 
pretentious ‘‘ Dramatic Symphony” of Rubinstein’s, 


to prove that they do not stand alone in their estimate 
of its real place in musical art, we quote the following 
from a notice of the work in Dwight’s Fournal of 
Music, published in Boston: ‘ The third Symphony 
Concert of Theodore Thomas was chiefly remarkable 
for an exceedingly long (a whole hour) and an 
exceedingly fantastical, extravagant, spasmodic, 
incoherent, and chaotic symphony (so, at least, we 
found it on a single hearing), called ‘ Dramatic,’ by 
Rubinstein. There was beauty and continuity of 
melody in the first half of the Adagio, but the rest 
seemed like the improvisation of a mad orchestra in 
Bedlam; brilliant and dazzling effects in detail, 
wonderful difficulties splendidly executed, but tending 
nowhere, leaving nothing in the mind; and yet we 
doubt not it is all grammatically written, and in the 
highest degree ingenious—but to what end? Why 
it should be called dramatic we could not see. 
Traverses the whole range of human passions and 
emotions? Heaven save us from some of these 
passions, these emotions, if there be any like them !” 





WE scarcely imagined, when we made a few 
observations in our last number upon “ Art at the 
Mansion House,” that another banquet of the kind 
would so soon follow. Nearly three hundred guests, 
however, we find by a report in the newspapers, 
accepted invitations forthis second gathering, during 
the past month; and Mr. J. C. Horsley, R.A., in his 
speech, expressed a hope that ‘“‘he might be per- 
mitted to observe that while all due attention should 
continue to be paid to sculpture and architecture, 
the city of London might bestow a little more 
attention upon the poor painters.” With this pro- 
position we cordially agree, and it might also be 
suggested that the * poor musicians” should come in 
for some smallshare ofcivic honour. Perhaps, how- 
ever, we should not complain, since, although music 
was not even mentioned during the evening, a number 
of followers of the art were duly in waiting upon the 
guests, for we are informed that ‘a choice selection 
of music was given between the toasts.” 





THE insertion of the letters respecting the notation 
of a chord in Mr. Alfred Allen’s “‘ Gavotte,” will 
sufficiently prove our desire that opinions shall be 
freely ventilated in our columns. As the corre- 
spondence on the subject must be brought to a close 
with the present number, we take the opportunity 
of saying that we had no intention of raising a point 
in theory at all, but merely stated what we imagined 
to be an admitted fact, that the root being the same, 
whether the chord resolved to a triad or a 6-4 on the 
dominant, the notation in both cases should be alike. 
Mr. Allen’s reply that the Ef and F# ‘seems more 
natural” than Fg and F¢, simply ignores the question 
of a root altogether. As some interesting communi- 
cations, however, concerning this much disputed 
chord have been called forth from accredited 
musicians, we do not regret the space we have 
devoted to this friendly controversy. 





WE have been particularly requested to state that 
Mrs. Weldon’s concert, which was given at St. 
James’s Hall on the 17th ult., was for the purpose of 
obtaining funds to increase the number of orphans 
adopted by her, the intention being not to train 
these children as professional vocalists, but to have 
them taught some useful trade, so that their musical 
acquirements shall merely occupy their leisure time. 





recently performed by the Philharmonic Society. But 


We are glad to find that, in furtherance of this 
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laudable object, a long list of patrons had been 
secured ; for, considering that six out of nine pieces 
in the first part of the programme were by a “ late 
member of Gounod’s choir;’’ that ‘‘Tommy and 
Jackie” (aged between 3 and 4 years) were adver- 
tised to play a minuet; ‘ Katie” (2 years and 1 
month old) was to recite a nursery rhyme; and 
“Walter Rawlings” (10 years old) to sing ‘‘ Lullaby,” 
by his brother Alfred (14 years old)—we can scarcely 
imagine, in spite of the attraction of Gounod’s 
‘‘Jeanne d’Arc,” that the appeal to musical people 
could be largely responded to. 





Ir Professor Blackie has been somewhat roughly 
handled since his letter to the Scotsman respecting 
the concert given by Professor Oakeley, we cannot 
but believe that he has brought it upon himself; 
for with all his natural yearning towards Scotch 
music, there was no occasion to talk about ** wretched 
foreign affectations,” under which title he must know 
—if he know anything at all about it—that he includes 
some of the greatest works that ever were given to 
the world. Our readers will see that we have now 
given a champion on each side of the question a 
hearing; but both the attacker and defender unfortu- 
nately imitate the irate Professor by using expressions 
which injure the cause; for ‘‘M.H.” talks about 
bringing ‘truth home to the ignorant,” and “ J.B.” 
says that when Englishmen attempt to deal with 
anything Scotch, “their logical faculties become 
clouded and unfit for any other use than making 
Scotchmen laugh.” However Professor Blackie may 
have committed himself, it must be remembered that 
he is aman of cultivated intellect. He has, of course, 
a right to expect that his letter would give rise to a 
controversy ; but the correspondence at present has 
scarcely strengthened or weakened his argument, 
and it appears to us that he should pray as much to 
be delivered from his friends as from his enemies. 





CEDIPUS AT COLONOS. 


THE success which attended the production of the 
“‘ Antigone” of Sophocles, with Mendelssohn’s music, at the 
Crystal Palace in December last, prompted the directors of 
that establishment to place on the stage, for the first time 
in this country, the same author’s ‘‘ Edipus at Colonos,” to 
which, as is well known, Mendelssohn has also written 
incidental music. This Tragedy is the second of a triad on 
the same subject—CEdipus, the King, C2dipus at Colonos, 
and Antigone. The music is, on the whole, broader and 
more rugged, although perhaps less melodious, than that 
of ‘‘ Antigone,” and no doubt Mr. Gadsby’s forty chorus 
singers found it even more exacting to sing from memory, 
as the performance was on the whole hardly so satisfactory. 
The fine chorus, ‘‘ Thou comest here to the land,’ was, 
however, redemanded, and the grand storm chorus was 
warmly applauded. The accompaniments were admirably 
played by the orchestra, under the direction of Mr. Manns, 
at times, during the dialogue, however, overpowering the 
speakers. It is, perhaps, hardly our province to notice 
critically the acting of the Tragedy, but we cannot avoid 
expressing our regret that, with the exception of the two 
principal personages, a more competent company should 
not have been selected. It has rarely been our lot to 
listen to so poor a display of—shall we call it—elocu- 
tion. Miss Genevieve Ward and Mr. Herman Vézin, 
however, were admirable in their impersonations of Antigone 
and Gdipus, the latter earning a well-deserved tribute of 
applause for his delivery of the curse—powerful, yet utterly 
devoid of rant. Mr. Vézin’s elocution was a lesson alike 
to audience and to his brother actors. 





HER MAJESTY’S OPERA. 


No novelty has been produced at this establishment 
during the past month; nor indeed is it likely that the 
lessee will do more than pass creditably through the period 
to which his subscription extends. ‘‘ Don Giovanni,” with 
an exceptionally strong cast—Donna Anna, Malle. Titiens; 
Elvira, Madame Nilsson ; Don ¥uan, M. Faure; and Lepo- 
rello, Herr Rokitanski—has been a powerful attraction to 
the lovers of classical music; yet we cannot but think 
that the casting of the part of Zerlina to Madame Trebelli- 
Bettini, well as she sang the music, was a mistake. The 
Don Ottavio of Signor Stagno was scarcely a performance 
to advance him in public estimation, yet we scarcely know 
where a more efficient substitute could be found in the 
company. The manifest improvement of Signora Varesi 
must be mentioned as one of the principal events of the 
season, and there can now be little doubt that her re- 
appearance at the new Opera-house next year will be con- 
fidently looked for. The house has been uniformly well 
attended. 


ROYAL ITALIAN OPERA. 


Ir Verdi ever had a style, it is thoroughly certain that he 
has changed it; but it is a great question whether he did 
not commence and acquire his fame as a successful imi- 
tator of the styles of others. True it is that, with an 
innate perception of dramatic effect, he was constantly 
struggling to be something else than a mere slave of the 
popular vocalists; and when therefore he had, as much as 
his nature would allow it, shaken off his allegiance to the 
purely Italian composers, he began to found himself upon 
Meyerbeer, which resulted in that pretentious work ‘‘ Don 
Carlos ;” and then upon the great prophet of the future, 
Wagner, which has resulted in the Egyptian Opera ‘‘Aida,”’ 
presented for the first time in this country on the 22nd ult. 
It is not likely that the inventive power shown throughout 
‘“‘ I] Trovatore” and ‘ Rigoletto ”—which, as long as the 
destinies of Italian Opera are ruled by the vocalists, will 
unquestionably maintain their place—could beso trammelled 
by the composer’s restless desire to escape from himself as 
not to make itself felt in the gorgeous spectacle which he 
undertook to “set” for the delight of the Khedive of 
Egypt ; but certain it is that these reminiscences are some- 
what few and far between, and that although the Oriental 
magnificence which gladdened the hearts of a Cairo 
audience may have thrown dust in the eyes of Egyptian 
critics, itis a fact that neither in Italy nor in Paris has 
its production caused much excitement; nor do we believe 
that in England it will obtain a permanent hold of the 
musical public. It is a very common error to suppose 
that quaint strains, with certain tonal peculiarities, must 
represent ancient music, simply because it is not modern; 
and that the more ugly it is, the stronger is it charac- 
teristic of the days of barbarism; but this may be carried 
to an extreme; and although Signor Verdi no doubt has 
exclusive means of knowing the kind of music which was 
sung and played in the Egyptian temples in the time of the 
Pharoahs, we may be at least excused for saying that he 
has used his “‘ local colour” somewhat too thickly. In the 
impassioned scenes he is certainly most successful, yet in 
some of his more quiet music—as for instance in the Ro- 
mance for the tenor, ‘‘ Celeste Aida’’—there is much to 
admire; and in several of the concerted pieces in which 
the dramatic action is carried on, occasional writing, both 
for voices and orchestra, occurs which convinces us how 
legitimately he can command the resources of his art. He 
has certainly striven hard to give due effect to every phase 
of the story supplied him. We have picturesque music for 
the dances and processions, heart-broken phrases for the 
principal characters—not one of whom experiences even a 
brief pleasurable sensation throughout the Opera—and 
sacred strains for the Priestesses in the Temple; but to 
infer from this that ‘‘ Aida” resembles ‘‘ Tannhauser”’ or 
‘“* Lohengrin” is sheer nonsense. Wagner illustrates his 
music by a spectacle ; Verdi illustrates a spectacle by his 
music. 
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The plot of the Opera is extremely simple. Aida, an 
Ethiopian slave, is in love with, and beloved by, the 
Egyptian General, Radamés, but the King’s daughter, 
Amneris, who also loves the General, extracts her slave’s 
secret from her by pretending that Radamés has been 
killed. He returns, however, and as a reward for his 
services, the King offers him the hand of the Princess. 
Radamés is faithful to Aida, and his love impels him to 
reveal to Amonasro (Aida’s father, whom he has brought 
home as a captive) his plans for the conquest of Ethiopia. 
As the lovers are about to fly from Egypt, they are inter- 
cepted, through the jealousy of Amneris, and Radamés is 
condemned to be buried alive. Aida contrives to secrete 
herself in the dungeon, and the Opera ends with their 
death. It will be seen that the story is of a most gloomy 
character, and certainly, were it not for the many spec- 
tacular effects introduced, it would be simply unendurable. 
Many situations, however, are highly dramatic; and 
although, as we have already said, everybody is intensely 
miserable, the music is in several places thoroughly 
sympathetic with the stirring events of the plot. As 
instances, we may especially mention the duet, ‘‘ Amore, 
amore,” for Aida and Amneris, many portions of the duet 
in which Aida beseeches Radamés to fly from Egypt, and 
the final duet in the subterranean dungeon, which is 
replete with passages of the utmost tenderness. Much of 
the music in the King’s Palace and in the Temple is 
extremely effective, a good use being made of the Egyptian 
long trumpets; but the ear becomes often wearied with the 
weight of the score, for not only do all the principal charac- 
ters sing their loudest, but the whole of the chorus as well ; 
the brass instruments, both on and off the stage, most 
zealously contributing their share to the general noise. 
Every praise must be given for the manner in which the work 
is rendered. Madame Patti, in the character of Aida, was 
simply perfection, whether considered vocally or histrioni- 
cally. Her extraordinary command of the somewhat difficult 
music enabled her to give the deepest significance 
to the minutest shades of feeling, and the impulsive 
energy she displayed aroused the enthusiasm of the 
audience in every scene. A débutante, Mdlle. Ernesta 
Gindele, in the part of Amneris, evidenced the possession 
of an excellent mezzo-soprano voice and good style, and 
she won her way gradually, but surely, to the favourable 
verdict of a somewhat critical and impassive jury. Signor 
Nicolini, as Radamés, sang his very best, exerting himself 
occasionally even perhaps beyond the necessary limits ; 
Signor Graziani did the utmost justice to the music of 
Amonasro, and Signor Capponiand M. Feitlinger, the former 
as the high priest Ramfis, and the latter as the King, were 
of essential service in securing the general efficiency of the 
work. The audience being released from the fear of any 
German interference with British vested rights, became as 
noisy and troublesome as usual. A few indeed there were 
who attempted to preserve the notion that they were in an 
artistic atmosphere and ‘not at a show; but the occupants 
of the gallery and amphitheatre were too strong for them. 
And so one of the most impassioned scenes was suspended 
in order that a comic dance of male slaves (more suitable 
for the opening of a pantomine) should be repeated ; the 
principal singers were yelled and screamed for until they 
appeared, shaking each other by the hand, immediately 
after they had mutually avowed the most violent hatred ; 
and huge bouquets were tossed about the stage, gracefully 
acknowledged by the curtseying vocalists, and thrown out 
at the wing with a disregard of any continuity of the 
dramatic action which needs to be witnessed to be believed. 
The most sanguine enthusiasts can scarcely hope that high- 
class works can ever be adequately represented amidst 
such inartistic surroundings. 





PHILHARMONIC SOCIETY. 

Ir was no doubt a compliment to Herr Rubinstein to 
perform his ‘‘ Dramatic Symphony” at the sixth Concert of 
this Society ; but it must be placed on record that it was 
given by the directors at the cost of the subscribers; for 
to take an hour’s attention from an audience which might 
be bestowed upon the great works in art was indeed to 





exact from them an expensive testimonial to our dis- 
tinguished guest. The word “ Dramatic” is an exceed- 
ingly useful one for a composition so fantastic and 
incoherent, for it covers a multitude of what might be con- 
sidered defects in a production of more regular construction. 
There is both melody and beauty of treatment in the 
“‘ Adagio,” but the less that is said of the other move- 
ments the better; indeed the feeling of regret was widely 
spread that so much labour should be spent with so small 
a result. At the seventh Concert Sterndale Bennett’s 
Overture to “‘ The Merry Wives of Windsor’’ was a wel- 
come item in the programme. Written at the age of 18, 
when the composer was a student in the Royal Academy 
of Music, the work unmistakably shadows forth the power 
which was afterwards shown ; and the only wonder is that 
it should still remain in manuscript. At the same Concert 
Mdlle. Anna Mehlig won well-deserved applause for her 
artistic rendering of Beethoven’s Concerto in E flat. The 
morning concerts have been well attended, the only novelty 
introduced being Rheinberger’s ‘‘ Wallenstein’s Camp,” a 
movement displaying much clever instrumentation and 
many catching bits of melody. 





FESTIVAL OF TRINITY COLLEGE, LONDON. 


On Thursday evening, the rst ultimo, a Choral Festival, 
celebrating, we understand, the fourth anniversary of the 
above institution, was held in Westminster Abbey. The 
choir, numbering about 170 voices, was selected from the 
various district Associations in union with Trinity College, 
the solos and verse-parts being undertaken by Master Pitt 
(treble), Mr. Hodges (alto), of the Chapel Royal, Mr. Sted- 
man (tenor), and Mr. Thurley Beale, of St. Paul’s Cathe- 
dral. The service was very ably intoned by the Abbey 
Precentor, the Rev.S. Flood Jones, M.A., and the choir 
sang the responses to the five-part arrangement of Tallis. 
The ‘* Magnificat ” and ‘‘ Nunc Dimittis ” (E. J. Hopkins 
in F) we have never heard more perfectly sung; and the 
rendering of the verse, ‘‘ He remembering His mercy,” 
sung by the quartett above mentioned, was equally worthy 
of praise. We regret that we cannot say quite as much 
for the performance of the Anthem. It was a rather 
lengthy and elaborate composition by Edward Dearle, 
Mus. Doc., Cantab., on the well-known ‘ Wilderness ” 
subject, commencing ‘‘ The desert shall rejoice,” this 
verse being set as a short recitative, sung with great finish 
and sweetness of voice by Mr. Stedman. Next came a 
chorus on the words, “‘ Strengthen ye the weak hands,” 
given by the choir with commendable energy and preci- 
sion. There was a slight uncertainty about the suc- 
ceeding quartett movement, ‘The eyes of the blind,’’ 
leaving the impression that the two upper parts were 
being read at sight. The bass solo, “ For in the wilder- 
ness,” a truly Handelian bit of writing, was delivered 
with much force and spirit by Mr. Thurley Beale; but the 
concluding chorus which followed it was partially marred 
at the commencement by the too hurried attack of the choir, 
which cannot be said to have fairly righted itself until it 
reached the stretto of the short fugue which terminated 
the anthem. The want of communication between the 
conductor (Mr. E. H. Turpin) and the organist (Dr. 
Bridge) would fully account for this temporary unsteadiness, 
for which indeed it would not be fair to blame a choir that 
showed throughout an elaborate service both reading, 
efficiency, and a discipline which does great credit to the 
conductor. Of Dr. Bridge’s accompaniments it would be 
impossible to speak too highly ; they were at once subser- 
vient to the voices and full of delicate colouring. Bishop 
Claughton preached the sermon, and an offertory was 
collected on behalf of the College Building Fund, which, 
we understand, is in the charge of the Warden, Mr. H. G. 
Bonavia Hunt, Mus. Bac., Oxon, of the Middle Temple. 
On the whole we have seldom heard a better “ festival 
service ” at the Abbey. 





We are requested to announce that Dr. Llewelyn 
Thomas, of the Central London Throat and Ear Hospital, 
has been appointed honorary consulting physician to the 
Royal Academy of Music. 
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An excellent Concert was given by the choir of St. 
Thomas’s Church, at Westbourne Hall, Westbourne- 
grove, on the 7th ult., under the able conductorship of Mr. 
H.R. Eyers. We have before had occasion to call atten- 
tion to the classical nature of the programme provided by 
Mr. Eyers; and when we say that on the present 
occasion it included Spohr’s Twenty-fourth Psalm, ‘‘ The 
Earth is the Lord’s,” a Motett by Ferdinand Hiller, ‘Oh! 
weep for those’’ (performed for the first time in this 
country), Mendelssohn’s Ninety-eighth Psalm for a double 
chorus, “Sing to the Lord a new-made song,” and 
Flotow’s Serenade, “Still slumber the leaves to-night”’ 
(the violin obbligato most artistically played by Miss 
Gabrielle Vaillant), it will be seen that the conductor had 
undertaken no easy task either for himself or his choir. 
The principal vocalists—Miss Amy Aylward, Miss Reimar, 
Miss Thekla Fischer, Mrs. J. France Collins, Miss Kate 
Brand, Madame Patey, Mr. Henry Guy, Mr. Harry Selig- 
mann, Mr. Robert George, and Mr. Gordon Gooch— 
acquitted themselves to perfection; and the instrumen- 
talists—Miss M. Bucknall (pianoforte) and Mr. Lazarus 
(clarionet)—elicited the warmest applause. The choral 
singing was uniformly good throughout the evening, and 
in every respect the Concert was a genuine success. 


Tue Lower Rhenish Festival commenced on Whit 
Sunday with a performance of Handel’s Oratorio ‘“ So- 
lomon,” the solo vocalists being Mdlles. Meysenheym 
(Soprano) and Amalie Kling (Contralto), Herren Ernst 
(Tenor), Adolf Wallndfer (Baritone), and Herman Pfeiffer 
(Bass). The band and chorus numbered over 500, and the 
excellent training of Herr Ferdinand Breunung was evi- 
denced by the uniformly perfect rendering of the choruses. 
The Oratorio was given as originally scored, but with the 
addition of Mendelssohn’s Organ part. At the second 
concert, on the following day, Beethoven’s ‘ Eroica” 
Symphony and the Overture to “ Euryanthe”’ were finely 
performed by the band. Schumann’s Cantata, ‘ Des 
Sangers Fluch,” and Mendelssohn’s Finale to “ Loreley” 
again gave the choir an opportunity of displaying its 
powers, Mdlle. Kling, in the solo parts, also gaining high 
honours. The other important work selected was Brahms’s 
‘‘ Triumphlied,” for a chorus of eight parts. The third day 
was devoted, as usual, to the “ Artists’ Concert,” when a 
most interesting programme was provided. Madame Essi- 
poff was the pianist, and for her admirable rendering of 
Liszt’s Etude in D flat received two encores, both of 
which she responded to. Herr Breunung played Men- 
delssohn’s Sonata No. 1 upon the organ, in order to exhibit 
the new instrument recently erected by a local builder. 
Every credit is due to Herr Breunung, who in the capa- 
cities of pianist, organist, and conductor proved himself 
thoroughly competent. 


Ar Mr. Henry Leslie’s third subscription Concert on 
the rst ult., a very excellent selection of part-music was 
given, the encores being for Sir W. S. Bennett’s Part-song 
‘Come, live with me ;” R. L. De Pearsall’s Madrigal, ‘* Lay 
a garland on her hearse ;” Morley’s “‘ Now is the month of 
maying;” and Walter Macfarren’s Part-song, ‘‘ Shepherds 
all and maidens fair.” A new and melodious Part-song, 
by the concert-giver, entitled a ‘‘ Dream of calm,” was 
enthusiastically received, and Mr. Abercrombie, who sup- 
plied the place of Mr. Sims Reeves, absent from indisposi- 
tion, elicited warm applause. The instrumentalists were 
Madame Varley-Liebe (violin) and Mr. Charles Hallé 
(pianoforte). The closing concert of the season was in 
every respect highly attractive, for in addition to the truly 
refined singing of the choir, Mr. Sims Reeves appeared 
and sang his very best throughout the evening. 


A PERFORMANCE of Oratorio and Mass music was given 
in St. George’s Centenary Chapel on the 7th ult. by the 
members of the Singing Class, assisted by professional 
soloists. ‘‘ Let the bright seraphim’’ (Samson) and “I 
know that my Redeemer liveth’ (Messiah) were sung with 
great care and taste by Miss Grahame; ‘O rest in the 
Lord” (Elijah) by Miss Alice Berton; and “If with all 
your hearts” (Elijah) by Mr. Sheldrich. The Bass solos 
were sustained by Messrs, Brazier and Barns. Mr J. S. 
Nimkey presided at the organ, and Mr. Hodd (of the Lime- 





house Choral Society) conducted. At the commencement 
of the second portion of the Programme an Introduction 
and Andante from an Organ and Pianoforte Duet in E flat, 
composed by Mr. Nimkey, was most ably played by the 
Composer at the Organ, and Mr. James Fairbairn (of the 
Sacred Harmonic Society) at the Pianoforte. 


Str Joun Goss and Mr. Arthur Sullivan received the 
honorary degrees of Mus. Doc. at Cambridge on the Ist 
ult. They were accompanied in the senate house 
by Professor Macfarren, and were presented to the Vice 
Chancellor, the Rev. Dr. Phear, Master of Emanuel, by the 
public orator in a laudatory Latin speech loudly cheered 
by the undergraduates in the galleries. 


Tue Fourth Festival of the London Sunday School Choirs 
was held on the 14th ult., at the Crystal Palace, when the 
Handel orchestra was filled with 5,000 pupils and their 
teachers. The majority of the pieces were suitable fora 
body of juvenile singers; and a large amount of credit is 
due to the conductor, Mr. Luther Hinton, and his coadju- 
tors for the success of the festival. We would, however, 
suggest that it would be preferable to dispense with basses 
and tenors altogether, unless they can be procured in suffi- 
cient numbers to balance the enormous body of trebles and 
altos. The notion of one or two hundred men singing 
against twenty times their force of trebles is absurd. It 
would be far better to sing in unison, with a free organ 
accompaniment. We must also protest against composi- 
tions such as Gounod’s “ Nazareth” being adapted for 
such occasions. These matters are worthy of considera- 
tion; for with some slight revision of minor details this 
should become one of the most popular of the annual 
Palace festivals. 


Mr. Cu. J. BisHENDEN has been presented by the inha- 
bitants of Hemel Hempstead with a musical scholarship 
and a handsome ivory bdton, mounted in solid silver, 
richly chased, and bearing an appropriate inscription. 


Tue seventh trial of new compositions by the Musical 
Artists’ Society took place in the concert-room of the 
Royal Academy of Music on the 27th May, when several 
interesting works were produced, amongst the most im- 
portant of which were String Quartetts by Messrs. C. J. 
Read, J. L. Summers, and C. Lehmeyer. The vocal pieces 
were received with much favour; and special mention 
must be made of the performance of an organ solo by Miss 
Mary Butterworth. Mr. Eaton Faning and Mr. Arthur 
O’Leary presided as accompanists at the pianoforte. 


Mr. CHARLES SALAMAN, who gave his Concert at Willis’s 
Rooms on the oth ult., has earned the right to present a se-: 
lection of his own compositions before a public audience; 
for as our reviewing columns have often attested, they are 
infinitely above the average ofthe pianoforte music of the day. 
Mr. Salaman elicited unanimous applause by his perform- 
ance; and several vocal pieces—amongst which were his 
poetical settings of two of Horace’s Odes—were received 
with marked favour. The vocalists were Miss Alice 
Salaman, Miss D’Alton, Mrs. Sicklemore, and Signor 
Rizzelli. 


A Festivat in aid of the Choir Benevolent Fund will be 
held at St. George’s Chapel, Windsor, on Thursday the 
27th inst., when there will be two services, the choir of 
St. George’s Chapel being strengthened for the occasion 
by members of various cathedral choirs, and numbering 
over 60 trained voices. The morning service will be inte- 
resting from the fact that the anthems will be arranged in 
historical order; while the afternoon service will be ren- 
dered exceptionally attractive by the addition of a small 
but efficient orchestra of professional instrumentalists. The 
musical arrangements will be under the direction of Sir 
George Elvey. Many of the local clergy and gentry have 
given their names as stewards; and we hope that a suc- 
cessful gathering will reward the effort of the managing 
body of this admirable Society. 


Mr. CHARLES GARDNER gave a Concert at Willis’s 
Rooms on the 17th ult., which was attended by a highly 
appreciative audience. The programme, which was exceed- 
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FULL ANTHEM FOR FOUR VOICES. 


Psalm exli., vv. 1, 2. Rev. Sir ¥, A. G. Ousrter, Bart. 
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ingly attractive to the lovers of high-class music, was well 
rendered throughout, Mr. Gardner’s pianoforte playing— 
especially in three solos by Sir W. S. Bennett, and in the 
pianoforte part of Bach’s Sonata in B minor, for violin and 
pianoforte—being, as might be expected, an important 
feature in the concert. The stringed instrumentalists 
were Herr Josef Ludwig (violin), and Herr Hugo Daubert 
(violoncello), and the vocalists Madlle. Sophie Lowe, 
Miss Mary Davies and Mr. W. H. Cummings. 


THE usual monthly Concert of the St. George’s Glee 
Union was given at the Pimlico Rooms, on Friday, the 
2nd ult. The choral pieces consisted of well-known glees, 
including Mendelssohn’s ‘“ Hunting Song,” the ‘“ Nightin- 
gale,” and “ Farewell to the Forest.’’ Miss Bessie Spear, 
Miss White, Miss Jeannie Irons, Miss Livermore, Mr. R. 
T. Roberts, Mr. Page Hannant, and Mr. C. Strong were the 
solo vocalists. Mr. G. F. Smith gave an excellent per- 
formance of Mendelssohn’s “‘ Andante and Presto Agitato,”’ 
andthe duet ‘ Allegro Brillante,” by the same composer, 
in which he was assisted by Miss Secretan. Messrs. T. 
Garside and Jos. Monday were the conductors. 


THE opening of the new organ, built by Messrs. Bevington 
and Sons, for Christ Church, South Hackney, took place 
on Thursday the 8th ult. The instrument comprises two 
manuals and seventeen stops, and is of very peculiar con- 
struction, being erected in a triangular chamber. The 
sermon was preached by the Rev. Gordon Calthrop, M.A., 
vicar of St. Augustine’s, Highbury, and the choral portions 
of the service were most efficiently rendered by the choir. 
Mr. George Legge, organist of St. Thomas’s, Regent- 
street, ably presided at the organ. 


THE funeral of the late Mr. Angel, for many years 
organist of Exeter Cathedral, took place in the new 
cemetery on the 30th May, and was attended by a large 
number of professional and private friends. The ceremony 
was of a choral character, the Cathedral Choir being well 
represented on the occasion. 


A CoMMEMoRATION Concert in honour of the late Alfred 
Holmes is about to be given in London, the programme to 
consist exclusively of his compositions. An influential 
committee has been formed to carry out this undertaking ; 
and subscriptions to meet the current expenses are 
earnestly invited. 


Mr. WitiiAmM Lemare, of Brixton, who has recently 
been appointed Organist and Choirmaster to St. Mary’s, 
Newington, has been presented with a handsome Silver 
Centre Piece, of chaste and elegant design, bearing the 
following inscription—‘ Presented to William Lemare, 
Esq., on the occasion of his resigning the appointment of 
Organist of St. Saviour’s, Camberwell, by the members of 
the choir, in friendly recognition of his kindness and 
courtesy, and as a slight tribute of their lasting esteem, 
1876.” The Testimonial was accompanied by a beautifully- 
illuminated scroll, to which the autographs of the presen- 
ters are attached. 

Mrs. G. M. Green’s Evening Concert took place on 
the 14th ult., at the Langham-hall, when she was assisted 
by Madame Edith Wynne, Miss Marion Severn, Messrs. G. 
Perren, Henry Holmes, and Walter Pettit, and several of 
her own pupils. The programme was well selected and 
excellently rendered, a feature of the evening being a 
quartett for four pianofortes (Czerny), well played by the 
concert-giver and her pupils. Mr. John Roe was the ac- 
companist. 


Mr. and Mrs. GERMAN REED have produced a new 
entertainment during the past month entitled ‘‘ The Wicked 
Duke,”’ which was excellently supported by Mrs. German 
Reed, the Misses Holland and Braham, and Messrs. 
Corney Grain, A. Bishop, and A. Reed. The music, 
written by Mr. German Reed, is light and sparkling. “A 
Musical Bee,”’ a sketch by Mr. Corney Grain, also forms 
part of a most enjoyable evening’s amusement. 


Tue third Concert of the Amateur Philharmonic Society 
was given at the Assembly Rooms, St. John’s Wood, on 
Thursday evening the 8th ult. The members were most 
effectively supported by Miss Webster, who was highly 











efficient in Mendelssohn’s ‘‘Hear my prayer,” Miss 
Erica, in a song of Signor Scuderi’s (the violin obbligato 
played by the composer), Signor Adelmann and Mr. J. 


Williams. Miss Kate Griffiths’s pianoforte playing was 
excellent. The band was ably conducted by Mr. William 
Beavan. 


Tue Grosvenor Choral Society gave its fifty-second 
monthly Concert on Friday the 23rd ult., at the Grosvenor 
Hall, Buckingham Palace-road, when Cowen’s Cantata, 
“The Rose Maiden,” was performed. The soprano and 
tenor solos were effectively sung by Miss Marie Duval, 
R.A.M., and Mr. A. Lawrence Fryer, the duet for soprano 
and tenor being redemanded. The other solos were divided 
between Miss Kate Reed, Mrs. Smyth, Mr. Cutler, and 
Mr. T. Nettleship. The choir, consisting of about eighty 
voices, sang the choruses with precision, ‘‘ The Wedding 
Chorus” being so well given as to elicit an enthusiastic 
encore. The pianoforte accompaniment was efficiently 
played throughout by Mrs. Alfred Dye. The second part 
included Campana’s new song ‘* The Two Worlds,” by Miss 
Turner (encored), a pianoforte duet, played by Mrs. Dye 
and Mr. J. G. Callcott, and some part songs. Mr. J. G. 
Callcott conducted. 








REVIEWS. 





NovELLO AND Co. 


Bide with us. (Bleib bei uns.) 
composed by J. S. Bach. 

A stronghold sure. (Ein feste Burg.) 
tata, composed by J. S. Bach. 

(The English translations to both works by the Rev. John 
Troutbeck, M.A.) 

In none of Bach’s works is the versatility of his genius 
more remarkably shown than in his “‘ Kirchencantaten.” 
Of these at least two hundred are in existence, out of a 
much larger number which he is believed to have written. 
They were mostly composed for the service at the 
Thomaskirche in Leipzig, at which he was organist, and 
are not only extremely varied in style, but laid out for 
nearly all possible (and in our days, unfortunately, some- 
times impossible) combinations of instruments. In length 
they vary from three or four to ten or eleven movements ; 
some are written for one voice, others for full chorus with 
three or four solo parts in addition; here we find a cantata 
with an accompaniment of strings and organ only, and in 
another a full orchestra with three trumpets, or, as likely 
as not, four trombones. Nor are the works less different 
in style than in such external features as we have 
mentioned. Bach never loses sight of the fact that it is 
sacred music that he is writing; but with the limitation 
that we find no approach to the secular in any of these 
pieces, there is scarcely any form of music known at 
the time at which Bach wrote of which examples may 
not be found in them, from the severest ecclesiastical and 
contrapuntal style down to the freest and most florid 
harmony and melody. There are, it may be at once 
admitted, many detached movements, especially in the 
solos, which in the present day attract little sympathy, and 
which are objects of curiosity rather than of love; but after 
making every deduction there remains a mass of most 
glorious music, which only needs to be studied to be appre- 
ciated as it deserves. 

That these splendid cantatas are absolutely unknown to 
the great majority even of well-read musicians is due to 
the fact that until within the last few years they have 
remained in manuscript; even at the time we write barely 
half of them have been published. It is true that there 
exists an old German edition of some nine or ten, but 
this is so imperfect as to give but an inadequate idea of the 
music. It was not until 1851, when the Bach Society 
issued the first volume of the magnificent edition of the 
composer’s works, which is still in progress, and likely to 
be at its present rate for twenty years to come, that an 
opportunity was really afforded of making acquaintance 


A sacred Cantata, 


A sacred Can- 
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with these masterpieces. Up to the present time one 
hundred cantatas have been published by the society, and 
anyone who will take the trouble to examine them will feel 
that nothing that has been said in their praise is in the 
least an exaggeration. 

The two cantatas now lying before us are specimens of 
two very different styles. The former, ‘‘ Bide with us,” be- 
gins with a very quiet chorus in the key of C minor, accom- 
panied by strings, two oboes, and oboe di caccia, a now 
obsolete instrument, the modern representative of which is 
the Corno inglese. The tranquil beauty of this first chorus, 
which is by no means of remarkable difficulty, will impress 
itself at once on the mind of the hearer. It is followed by 
an alto air, ‘‘ Thou whose praises never end,”’ accompanied 
by an elaborate obbligato for the oboe di caccia, in a style 
frequently adopted by the composer, but which is more 
interesting from its skilful counterpoint than from its 
intrinsic beauty. The third movement of the cantata is 
even more characteristic of Bach. It is a treatment of the 
old choral ‘‘ Ach, blieb’ bei uns, Herr Jesu Christ” for 
soprano (whether solo or chorus is not stated in the score), 
with florid accompaniment and interludes for the violon- 
cello. This piece is identical with an arrangement of the 
same choral for the organ, which will be found in the sixth 
volume of Griepenkerl’s complete edition of Bach’s organ 
works. It is, however, more effective in the form in which 
it appears here, as the choral is given to the voice instead 
of to an organ stop. A bass recitative and a tenor song, 
‘Lord, to us Thyself be showing,’ accompanied by the 
string quartett, follow the choral, and the cantata con- 
cludes, according to Bach’s custom, with a verse of a 
choral harmonized for full choir, with unison accompani- 
ment for the orchestra. The choral which the composer 
has chosen here is Luther’s fine old melody “ Erhalt’ uns, 
Herr, bei deinem Wort.” 

‘A stronghold sure’? may most unhesitatingly be pro- 
nounced one of the very finest of all the cantatas which 
Bach has written. The choral upon which it is founded is 
one of the best known bothin Germany and in this country. 
It is almost needless to remind our readers that it forms 
the basis of the finale in Mendelssohn's ‘‘ Reformation” 
Symphony, and also plays an important part in Meyerbeer’s 
Huguenots. In this cantata it forms, so to speak, the key- 
stone of the entire composition, appearing in four out of 
its eight numbers. The opening chorus, ‘‘ A stronghold 
sure our God remains,’’ accompanied by a large orchestra, 
including three trumpets and drums, is one of those mas- 
terly pieces of writing which are peculiar to Bach. Each 
phrase of the choral is treated separately, in free fugue by 
the voices, and towards the close of every section the choral 
is introduced on the high notes of the trumpet, above every- 
thing else, answered in canon at one bar’s distance by the 
double-basses and the pedal reeds of the organ, the latter 
being expressly indicated in the score. The effect of the 
combination would be magnificent, could we but hear it 
as Bach intended; but, as recently noticed in the article 
on the Mass in B minor, his trumpet parts are unplayable 
at the present day. Evenwith the voices anda good organ 
accompaniment, the chorus would be very grand, though 
much would of course be lost in the absence of an orchestra. 
In the following duet for treble and bass, ‘‘Our utmost 
might is all in vain,” the second verse of Luther’s hymn 
is treated in a totally different manner to the first. The 
choral is now sung, with many florid embellishments, by 
the treble voice, while the bass has an entirely different, 
and even more florid, melody of its own. The two move- 
ments which come next, though interesting, are hardly 
equal to the preceding; but the unison choral (No. 5), 
‘* If all the world with fiends were filled,” is of enormous 
power. Here the whole chorus in unison and octaves 
sings the third verse of the hymn, accompanied by the full 
orchestra with trumpets and drums in the freest and most 
varied counterpoint. A tenor recitative leads to a very 
charming duet for alto and tenor, ‘‘ How blessed then are 
they,” with accompaniment for violin and oboe di caccia; 
and the last verse of the choral, ‘* That word shall still in 
strength abide,” is then sung in conclusion in plain four- 
part harmony. The whole cantata is worthy of the atten- 
tion of some of our choral societies. The necessary 





additions and modifications in the orchestral parts could be 
made with comparative ease by an experienced musician; 
and if adequately performed there can be no question as to 
its great popularity. It is one of the most readily appre- 
ciable and enjoyable of Bach’s compositions. 

Praise God in His holiness. Anthem for four voices. 
Composed by Berthold Tours. 

THERE has been of late years an evident tendency on 
the part of our younger composers to emancipate cathedral 
music from the somewhat stereotyped form, which, until 
recently, appears to have been considered alone appro- 
priate to it; and while there is some danger lest in the 
attempts to obtain freshness and variety a secular tinge 
should be given to the music, there is no reason why 
this need be the case. Indeed the present author furnishes 
a decisive proof that it is possible for a composer to avail 
himself of the modern developments of harmony without 
overstepping the limits of what is considered sacred music ; 
though, by the way, it is far easier to feel than to define 
exactly what those limits are. No one who heard Mr. 
Tours’s anthem, without knowing the composer’s name, 
would for a moment attribute it to Croft or Boyce. It is 
unmistakably modern in tone and feeling, but there is 
nothing in it which can be pronounced inconsistent with 
the requirements of divine service. It opens with a broad 
chorus in G major, introduced by four bars of prelude for 
the organ, which instrument has an independent part 
throughout. As an instance of the unconventional yet 
effective style of treatment of the harmonies adopted may 
be cited the passage on the second line of the third page, 
where chromatic chords are introduced with good judg- 
ment, yet without too great a tax on the singers. The 
second movement, ‘‘ Young men and maidens,” an andan- 
tino quasi allegretto in E minor, § time, pleases us less than 
the first, because § is a peculiarly difficult rhythm to treat 
with dignity ; and at the tempo marked (g. — 63) the music 
falls into a swing which seems hardly in keeping with what 
has preceded. With all deference to the composer, we 
would venture to suggest that we think the movement 
would gain considerably if taken at a slower pace than 
that indicated. The final movement of the anthem, “ Let 
the saints be joyful with glory,” is again excellent through- 
out. The whole work is by no means difficult, and not 
being very long, will be found useful for festival services. 


Six short and easy Full Anthems for Parish Choirs. By 
Frederick Iliffe, Mus. Bac., Oxon. 

THESE Six little anthems are decidedly superior to many 
of their class. In attempting to write down to the ability 
of an average parochial choir, many composers seem to 
think that to be easy it is also necessary to be common- 
place. Into this error Mr. Iliffe has not fallen. His 
melodies are pleasing, and his harmony worthy of a ‘‘ Mus. 
Bac., Oxon.” He seems to have a partiality for beginning 
with the dominant rather than the tonic chord, as we find 
this peculiarity in three out of the six anthems before us ; the 
effect, however, is by no means unpleasant. The anthems 
show real musical feeling, and may be recommended for 
general use, especially as they are quite within the reach 
of any choir making the least pretensions to musical 
efficiency. 

The Te Deum, easily arranged for Parochial Use, with 
Single and Double Chants. Composed and selected by 
Alexander S. Cooper. 

THE present collection of twenty-one different settings 
of the Te Deum to various chants requires no detailed 
notice. In many churches where chants are used instead 
of more elaborate music for the canticles, there is a want 
of variety in this portion of the service. Either the same 
chant is used for the whole Te Deum, or at best, the same 
set of chants is used on nearly all occasions. Mr. Cooper’s 
various arrangements will be found useful in relieving the 
monotony existing in such cases. The chants are well 
selected, with due regard both to unity of effect and to 
variety. Each setting is provided with at least two: the 
first for verses I to 18, 24, 25, and the last verse; the second 
for verses I9 to 23, and 26 to 28. In some cases a third 
chant, or, to speak more: accurately, a variation of the 
second, is provided for the last verse. 
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Sonata in D major, for the Pianoforte. 


Composed by 
Julian Edwards. 


As the name of this composer is new to us, we know 
not whether he has tried his ‘“’prentice hand” upon 
smaller works before venturing upon one which requires 
not only exceptional powers, but a maturity of judgment 
which can only be gained by an earnest study of the com- 
positions of the great masters, and a self-criticism to which, 
we fear, but few writers subject themselves. An 
“Allegro,” ‘“ Andante,” and ‘ Rondo” knitted together 
so as to form one continuous work may assuredly be 
termed a ‘‘Sonata;”’ but those who have to review a 
composition with so classical a title, can only do so accord- 
ing to a higher standard of art than would be demanded 
in noticing an ordinary piece; and Mr. Edwards must not 
be surprised, therefore, if we do not award warm praise to 
the ambitious production now submitted to us. If we 
except the progression of the subdominant and dominant 
chords, which move upwards in fifths, six bars from the 
conclusion of the Sonata, we have no grammatical errors to 
complain of; indeed the whole work shows that its com- 
poser has been a careful student. But neither by the 
interest of the themes nor by their development are 
we gradually led onwards through the seventeen pages to 
which the composition is extended. The principal theme 
of the first movement is sufficiently marked, and the 
second subject, in the dominant, is melodious, although 
somewhat common-place. The passages, however, are 
feeble, and there is but little vigour in the treatment of the 
motives. The second movement is better, and the finale 
decidedly the best, a good point occurring in the latter, 
where a subject, in A minor, with a triplet accompaniment, 
leads through an agitato passage to the return of the prin- 
cipal theme. One feature in the Sonata is the linking 
together of the three movements without a break; and we 
may also mention that an attempt is made to give an 
effect of continuity of idea throughout the composition by 
concluding with the opening subject of the first movement. 
All these points show the result of earnest thought; and if 
our strictures be taken in good part, Mr. Edwards may 
some day thank us for reminding him that, although he has 
undoubted talent, the requirements of a Sonata are at 
present beyond his grasp. 


Harvest Thanksgiving March, for the Pianoforte. 
Composed by J. Baptiste Calkin. 

Here is a really good and moderately difficult March, 
written for the pianoforte, and consequently infinitely more 
satisfactory than the ‘arrangements’’ from orchestral 
Marches which we are constantly called upon to notice. 
The theme is not only bold and spirited, but, as it should 
be, more coloured with the feeling of the corn-field than 
the battle-field. The placid second subject is extremely 
tuneful; and the coda, ending with an unexpected plagal 
cadence, concludes the piece with excellent effect. 


Six Songs. Composed by Ferdinand Hiller. The 
English translation by the Rev. J. Troutbeck, M.A. 

1. Eyes of Spring.— Frithlingsaugen. 

2. Departure from the loved one.—Abschied von der 
Geliebten. 

3. Inconstancy.—Flattersinn. 

4. The Pilgrimage of the Virgin.—Maria, die wollt’ 
wandern Geh’n. 

5- Two voices.—Z wiegesang. 

6. A parting Prayer.—Behiit’ dich Gott. 


THE name of the composer of these songs is a sufficient 
guarantee for their musical excellence; but the majority of 
them are so exceedingly simple in construction and so 
winning in melody as to recommend themselves most 
strongly to vocal amateurs who desire something higher 
than the conventional drawing-room ballad. No. 1, in F 
major, with a charming and unexpected modulation into A 
minor, is an absolute gem, the melody being throughout in 
most perfect sympathy with the words, which—as in all 
the songs under notice—appear as good in the English 
translation as in the original German. No. 2, in F minor, 
has a character in the accompaniment which gives much 
pathos to the theme; and the song cannot fail to become 





a favourite with singers who can make an audience feel as 
well as hear their words. No. 3, although scarcely to our 
taste, has many excellent points; and No. 4 is somewhat 
eccentric, the poetry tempting the composer, perhaps, to 
more elaborate word-painting than may be appreciated by 
many listeners. No. 5 is in every respect a charming 
composition, although exception may be taken by some to 
the very point we like—the fall of the diminished third 
between the two words “lovely night,”—and to some 
changes of key, which to us appear as spontaneous as they 
are beautiful. No.6 has a remarkable progression in the 
melody of the short preliminary symphony, from the leading 
note to the fifth of the key, to which we confess we have 
not yet reconciled our ears. The song, however, is one of 
the best of the set, and will well repay study. We can 
scarcely doubt that this group of vocal pieces will finda 
cordial welcome wherever they are heard; and shall be glad 
if our few remarks upon their merits assist in making them 
more extensively known. 

Ten Vocal Duets. Composed by Franz Abt. The 
English translation by the Rev. J. Troutbeck, M.A. 


1. O come ye flow’rets. 6. Sabbath on the sea. 
2. All seek for rest. 7. A Spring greeting. 
3- Lovely violet. 8. The bird’s question. 
4. In the distance. g. Longing for home. 
5. In the forest. 10. On the blue sea. 


Ir can scarcely, perhaps, be expected that these ten vocal 
duets should be of equal merit, even when composed by so 
accomplished and successful a musician as Franz Abt, but 
those who really want some effective and easy music for 
two equal voices will find a mine of wealth in this col- 
lection. No. 1, a simple and graceful melody, with a 
flowing semiquaver accompaniment, is unquestionably one 
of the best of the series, and we confidently recommend it 
as a most attractive duet for amateur performance. No. 2, 
written in 6-4 rhythm, would, perhaps, be more generally 
acceptable in6-8, but it isa charming vocal composition, melo- 
dious, and in moderate compass for both voices throughout. 
Nos. 3 and 4 are somewhat more conventional in character, 
but the latter, especially, will please a mixed audience. 
No. 5 may be cited asa highly characteristic duet, the 
feeling of the poetry being well reflected in the music, and 
the voice-parts flowing amicably together. Passing over 
Nos. 6 and 7, with a word of commendation, we are arrested 
by an exceedingly quaint number, ‘‘ The Bird’s Question ” 
(No. 8 in the list), which certainly must find its way to 
popularity. The theme is extremely pleasing ; it is excel- 
lently harmonized, and some good effects are gained by the 
answering of the voice-parts. Of Nos. g and ro, we prefer 
the latter, which has a placid subject, with a waving 
accompaniment, well expressive of the words. Again, we 
must compliment the translator for the excellent manner 
in which he has performed his task; for the poetry is not 
only flowing and easily versified, but truly musical. 





LONGMANS, GREEN AND Co. 


Notation : Brief Directions concerning the Choice, Adjust- 
ment, and Formation by hand of the Characters constituting 
the Musical Alphabet. By John Hullah. 

Tuis useful little book may be confidently recommended 
to those who either copy or compose musi-; for, as the 
author truly says, ‘‘ The copying of a page of music, to the 
tyro in ‘phonography,’ is notoriously a tedious and even 
painful operation; and even for many who have become 
more practised in the art it is neither an easy nor a pleasant 
one.” Apart from the plain directions for writing clearly 
and expeditiously all the signs used in music, the student 
may glean a great deal of valuable information concerning 
the proper grouping of the notes in the various rhythms; 
for on this important subject it is notorious that much 
ignorance prevails. We quite agree with Mr. Hullah, for 
instance, that a measure of 6-8 time is incorrectly, though 
often, expressed by a dotted minim, this notation being 
obviously indicative of triple not duple rhythm; and there 
can be no doubt that when thought on this matter becomes 
more logical such false writing must disappear. We can 
quite endorse ‘our author’s observation that the appoggia- 
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tura “is generally understood to represent a note of half the 
value of that which it precedes,” but can scarcely under- 
stand what he means by saying ‘‘ however written,” for as 
nothing whatever is mentioned about the acciaccatura, 
which should have a line drawn through it, there is much 
danger of an inexperienced writer mistaking one for the 
other. We should prefer, too, that the mark which 
divides music into measures should be termed a ‘ bar-line”’ 
instead of a ‘‘ bar ;” for assuredly a “bar” in a composi- 
tion signifies the music contained within two bar-lines and 
not the bar-line itself. These, however, are merely gossip- 
ping observations, called forth by a careful perusal of what 
may truly be termed an extremely thoughtful little treatise, 
and, if considered by the author of any value, may be pon- 
dered before issuing a second edition. 





WEEKES AND Co. 
oa Southport Hymnal. Composed by Mrs. Frederick 
is. 


IF anything is calculated to turn sour the miik of human 
kindness in the breast of the reviewer, it is to have to wade 
through a large collection of amateur psalm-tunes. One 
almost always knows what to expect—a dreary platitude 
of chords, varied by a not unfrequent reminiscence of some 
well-known melody, and perhaps occasionally by some 
crudeness of harmony that makes the hair stand on end. 
Of course, if people choose to amuse themselves and waste 
music paper by writing psalm tunes there can be no possible 
objection to their doing so, but why do they publish them, 
and why, alas! will they send them for review ? 

These remarks have been forcibly suggested by the 
present Hymnal, which contains forty-two tunes. Mrs. 
Ellis has carefully dated each tune, and it appears that the 
spirit first moved her to compose in the year 1872, and that 
the movements continued at intervals during the following 
year. In 1874-5 she appears to have been suffering from 
a very aggravated attack of the complaint, and the result 
lies before us. Weconfess that after going through the first 
half-dozen tunes we felt a strong inclination to put the book 
into our waste paper basket, but we persevered, feeling that 
it would be, perhaps, scarcely fair to Mrs. Ellis to dismiss 
her in so summary a fashion, and also hoping, though 
somewhat against hope, that the later tunes might be 
better than the earlier ones. We were doomed to disap- 
pointment. Excepting when the melody is not original, it 
is as dull as it can well be, and the occasional clumsiness 
of the harmonic progressions only renders the general effect 
more uncomfortable. Perhaps the best tune in the book is 
the last, and of this the first line is note for note identical 
with the opening of Mozart’s “ Batti, batti,” the third is a 
descending scale, the fourth ascends the scale from G toC, 
and then comes back again; the fifth line is from Beetho- 
ven’s first romance for the violin, and sixth from a German 
choral by J. H. Knecht. 

We have spoken strongly on the subject of this collection 
because we think a protest ought to be made against publi- 
cations of this kind. We cannot fora moment suppose 
that such tunes would find acceptance in our churches— 
it would be a bad thing for church music if they did; and 
people have no right to rush into print unless they really 
have something to say that is worth hearing. 





EvANS AND Co. 


Valse Fantastique. Morceau de Salon. Pas des Sylphes. 
Morceau Elégant. Par Edouard St. Pierre. 


Way the first of these pieces should be termed “ Fan- 
tastique’’ and the second “ Elégant ” we are at a loss to 
understand, for certainly either word would as aptly 
describe-one as the other. We shall be glad to see the 
day when composers will allow their works to speak for 
themselves, for they may rest satisfied that if they have 
any character at all, ‘‘ fantastique,” ‘“ élégant,” or other- 
wise, performers and listeners will be quite able to find it 
out. The tunefulness of the ‘“ Valse” will ensure it a 
welcome in a drawing room, although it has but little else 
to recommend it; but the ‘ Pas des Sylphes”’ is a well- 





written and effective piece throughout, if we except the 
arpeggios in the last page, which are out of tone with the 
rest of the composition. We are especially pleased with 
the opening theme, the simplicity and grace of which is 
never obscured by unmeaning ornaments. Judging from 
this trifle, we should imagine that M. St. Pierre might be 
successful in music of a somewhat higher class. 





DuncAN DAVISON AND Co, 
Dreaming and Waking. Song. Words by Mrs. Pfeiffer. 


Composed by Mrs. Mounsey Bartholomew. 

A sona so deeply sympathetic with the poetry as this 
rarely comes before us; and we are certain that the 
authoress of the words, to whom it is dedicated, will fully 
appreciate the graceful compliment of her sister artist. 
The changes of key are most felicitous throughout; and 
amongst the many beautiful points which strike us, we may 
mention the two phrases—the first in E flat major and the 
second in E flat minor—to the words, ‘‘ Shamed is the 
golden head, And the magic smile is fled.” The ascent to 
the upper D, whilst the voice is holding the low key-note at 
the end, is also extremely beautiful. Singers should lose 
no time in possessing themselves of this highly attractive 
composition. 








ORIGINAL CORRESPONDENCE. 


PROFESSOR BLACKIE AND PROFESSOR 
OAKELEY. 


TO THE EDITOR OF. THE MUSICAL TIMES. 


S1r,—We on this side of the Border have, as a rule, 
great respect for the opinions and critical abilities of 
Englishmen. In fact, when they speak or write on things 
that they know something about (which of course often 
happens), we are completely upset with awe and admira- 
tion at the exceeding brilliancy and accuracy of their dis- 
criminating powers. But, clear as their mental vision is in 
all other directions, no sooner do our English friends 
attempt to deal with anything Scotch than their usual clear- 
sightedness takes its departure. They are on such occasions 
invariably seized with a—what shall we call it ?—a sort of 
scotomy, or dizziness in the head, and as a natural conse- 
quence their logical faculties become clouded, and unfit for 
any other use than making Scotchmen laugh. The letter 
of your correspondent ‘‘ M. H.” on Professor Blackie and 
the students’ concert in Edinburgh is a very fair sample 
of what one might expect from one labouring under the 
influence of a slight attack of the above-mentioned com- 
plaint. ‘* M. H.,” when he wrote his letter, seems to have 
set out in a very hopeful if not pompous style. It israther 
amusing, however, to notice how soon the Scotch mist 
begins to take effect upon him, and by what an abrupt and 
extraneous transition he betakes himself to a more con- 
genial atmosphere. He starts jauntily with Professor 
Blackie for his subject, but soon finds it advisable to make 
a sudden decampment, to accomplish which, instead of 
returning gracefully home to ‘merry England,” as one 
would have expected, he takes flight across the German 
ocean, and halts not until he is safe in Wagner’s bosom, 
where he wags and warbles away, making us hold our 
breath with wonder at the familiar way in which he handles 
foreign languages, and finally winds up by telling us that 
he has written a disjointed letter—a statement which will 
be universally recognized as an indisputable truth. 

““M. H.” is just like the majority of Professor Blackie’s 
critics—he appears not to have read the Professor’s pro- 
test, or has misunderstood it if he did read it. The greater 
number of those who have taken up arms against Pro- 
fessor Blackie seem to have laboured under the delusion 
of supposing that he meant to dictate to Professor Oakeley 
regarding the class of music he ought to use in the training 
up of youths in the way they should go in order to become 
musica lexperts. Now, if I understand Professor Blackie 
aright, he does not concern himself about the method 
or tools employed in the cultivation of professional 
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dexterity. What Professor Blackie is interested in 
is the educational use of music amongst the people 
generally. He believes, too, that there is no kind 
of music so well adapted to this purpose as that which is 
national. It was, therefore, I think, scarcely so barbarous 
a proceeding, after all, of Professor Blackie to complain of 
the total omission of Scottish national music in a concert 
given by an educational institution in the heart of Scot- 
land—a country overflowing with national lyric gems. 
But the criticisers of Professor Blackie, notwithstanding 
the clear way in which he explained himself, appear to 
have totally misunderstood the aim of his protest, and have 
construed it into an attack upon Professor Oakeley. Now, 
the fact is Professor Blackie expressly exempted the Pro- 
fessor of Music from any blame in the matter, for he said 
“it had fundamentally more to do with a diseased state of 
public feeling in certain Scottish circles than with Professor 
Oakeley’s academical position.’’ That there is an epidemic 
prevalent among us here of the kind described by Professor 
Blackie is only too true—a disease that manifests itself in 
a hankering after things foreign, and a perfect hatred of 
anything home-born. It is also certain that something of 
the same kind exists in England, else why are English 
composers led to print the titles of their productions in a 
foreign language ? or why do native artists find it advan- 
tageous to Italianize their names? It is gratifying to 
notice that the Musicat Time_s is not blind to such affec- 
tations, nor fails to do battle with them; and I hope that 
Professor Blackie will not yield an inch of the ground he 
has taken up, but will continue to use his powerful pen 
against our idolatrous worship of French and Italian 
(stucco) images. 
Yours truly, 


Jedburgh, N.B., May 26. J.B. 





VOCAL AND DRAMATIC ARTISTS’ PROTECTION 
SOCIETY. 
TO THE EDITOR OF THE MUSICAL TIMES. 


Si1r,—I see a notice in the Musica Times ofa meeting 
on the Musical and Dramatic Copyright question, which 
informs your readers that a resolution was passed to 
establish an office, where all information upon copyrights 
can be obtained ; but I can see no information as to where 
such office is to be found, or who to apply to for particulars. 

I shall be glad to subscribe to and assist in any way, if 
you will kindly inform me who and where to apply to. I 
know several concert givers who would do the same, but, 
like myself, can find no name or address of the proper 
parties to apply to. I constantly engage vocalists for my 
concerts, and they have always selected the music they 
wish to sing; but in future I shall not allow any copyright 
music to be given at my concerts, if I know it, and this I 
shall make known to vocalists and instrumentalists before 
I engage them. 

I am, Sir, yours truly, 
Buxton, Derbyshire, June 3rd. JuLian ADAMs, 


[We willingly give the information desired by Mr. 
Adams. The address is—Messrs. Gordon & Jennings, 
8, Oxford Street, W. 

We cannot but think, however, that our correspondent 
has formed his resolution not to perform “any copyright 
music” at his concerts in future somewhat rashly; for 
not only have many music-publishers issued a long list of 
copyright works, which may be given in public without 
payment, but the object of the establishment of the office 
he so approves of is to afford every facility for ascertaining 
who are the holders of copyrights, and of negotiating with 
them for the rights of performance.—Eb. | 





“GOD SAVE THE KING.” 
TO THE EDITOR OF THE MUSICAL TIMES. 


S1r,—Were you, or any of your readers, ever under the 
impression that the air of ‘“‘ God save the King ” was com- 
posed by the celebrated musician Lulli? because I first 
became acquainted with this piece of intelligence in an 


in last month’s Fortnightly Review. The reader is 
given to understand that Madame de Maintenon founded 
the Convent of St. Cyr, and when it was completed she 
persuaded the King, Louis XIV., to see it. The article 
then goes on to say: “‘ The young ladies and their supe- 
riors received him, it need not be said, with all the grave 
pomp which became such a community. A Te Deum was 
sung, the damsels defiled before him, and each in passing 
made a profound reverence to his Majesty. Then, according 
to a tradition preserved at St. Cyr till its suppression, as 
he was about to enter the garden, a chorus of three 
hundred young voices greeted him with a hymn, of+which 
the words were written by Madame de Brinon, the Mother 
Superior, and the music by Lulli. We seem to have heard 
the words before, though in another language :— 
“ Grand Dieu, sauvez le Roi! 
Grand Dieu, vengez le Roi! 
Vive le Roi! 
Qu’a jamais glorieux, 
Louis victorieux ; 
Voye ses ennemis 
Toujours soumis. 
Grand Dieu,” &c., &c. 
And not only the words, but the air, was exactly the same 
as our ‘‘ God save the King.”” The French claim originality, 
and declare that Handel, who visited St. Cyr in 1721, stole 
the tune and took it with him to England, The English 
retort the charge of plagiarism. But if plagiarism there 
be, it seems more probable that a roving minstrel like 
Handel was able and willing to make the appropriation, 
than that a sedentary and secluded body like the ladies 
of St. Cyr should purloin from abroad a chant composed 
(on that supposition) in honour of a heretical prince, 
George I.” 

Now, Sir, I have always understood that Dr. John Bull 
was the original composer of the grand old tune, but after 
perusing the above I hardly know what to think on the 
matter; therefore if you or any of your readers could 
enlighten me on the subject, I should feel, as well as many 
others, greatly obliged. 

I remain, Sir, yours truly, 
ALFRED B. ALLEN. 
June 5th. 


[There has been too ready an acceptance of the theory 
that our National Anthem was composed by Dr. John Bull, 
probably on account of the appropriateness of the doctor’s 
name. The “ Ayre” alluded to agrees in rhythmical con- 
struction more than in notes with ‘‘ God save the King,” 
although it is said that Bull’s manuscript bears unmis- 
takable evidence of having been recently tampered with. 
We do not believe that anybody has “ stolen’’ the air. It 
has been truly remarked that ‘‘a national song composes 
itself; and not only do many old English tunes resemble 
our ‘God save the King” (amongst which may be cited 
one by Purcell), but Carl Engel, in his work on ‘ National 
Music,” draws attention to the fact that a Swedish and a 
Danish song {both of which he quotes) have as much right 
to claim relationship with our National Anthem as Dr. 
Bull’s ‘* Ayre.” —Eb. ] 





ALFRED ALLEN’S “ GAVOTTE.” 
TO THE EDITOR OF THE MUSICAL TIMES. 


S1r,—May I be allowed to say a few words upon the 
theoretical question revived by Mr. Allen ? 
I consider that, although in C minor we must write 


we may in C major use either of the following notations 
with equal propriety :— 


ae 


Whether the root of the first chord be D, F, or Fg; 





article entitled ‘‘ Madame de Maintenon,”’ by J.C. Morison, 


whether it be used chromatically in C, or derived from the 
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key of the dominant; and lastly, whether the root of the 
6-4 be C or G, are questions which might be interesting if 
demonstration were possible in these matters, but which 
are, I fancy, regarded with much indifference by practical 
composers, 

Were I obliged to choose between the two notations, I 
should myself prefer to write D sharp, and to explain the 
progression as a chromatic form of the added sixth, with its 
usual tonic resolution. But I confess I should hardly care 
to defend this perhaps obsolete theory, except on the ground 
that it admits of our grouping under one head several pro- 
gressions which must otherwise receive separate explana- 
tions or be classed as licences. I subjoin a few of these, 
including the one under discussion :— 


a 














Iam, &c., 


CLEVELAND WIGAN. 





TO THE EDITOR OF THE MUSICAL TIMES. 


Srr,—Respecting your revfewer’s answer to my letter in 
this month’s MusicaL Times relating to my “ Gavotte,” I 
write to say that I have received a note on the subject 
from a professional gentleman—with whom I am not per- 
sonally acquainted, but whose name is not unknown to me 
—who kindly gives me free permission to publish it, on 
condition that only his initials be given. I therefore, sir, 
enclose you a copy of the letter, and should feel obliged 
by your courtesy in allowing it to appear in your next 
number. 

I remain, Sir, 
Yours truly, 

June 8th. ALFRED B. ALLEN. 
[Copy.] 

“Dear Sir,—The writer of the nofice on your ‘ Gavotte’ 
does not seem to be aware that great composers like Men- 
delssohn have used the same notation as you have for the 
chord in question. I will only point out in Mendelssohn’s 
‘Andante’ and ‘Allegro,’ Op. 16, No. 1, the following 
two bars towards the end of the ‘ Allegro’ :— 











I consider your chord to be a chromatic one derived from 
‘“‘ Yours faithfully, 
“ec E. 


ag 


“ Alfred B. Allen, Esq.” 


P.S.—I notice the same notation for the chord in ques- 


tion in Meyerbeer’s opera “Il Crociato.” 
A. B. A. 





“WHEN SHOULD ‘BENEDICITE’ BE SUNG?” 
TO THE EDITOR OF THE MUSICAL TIMES. 


Srtr,—My best thanks are due to your correspondent, 
Mr. Richings, for his courteous reply to my inquiry. 

I was aware that in the Prayer-Book of 154y the ‘‘ Bene- 
dicite ” was ordered to be sung during Lent; but as the 
rubric was rescinded soon after (in 1551), of course it 
would not be binding now. The old Sarum custom of 
using it from Septuagesima to Easter, in the week of 
Pentecost, and on the Sundays of Advent, is much more 
reasonable; and the only amendment which I could sug- 
gest upon this, would be to make it from Septuagesima to 
Lent instead of Easter, and to include Saints’ Days. 





The Canticle is certainly a noble one, and quite worthy 
as a Song of Praise to take its place by the side of the 
“Te Deum.” That it is not used more frequently is owing, 
I imagine, not to its inferiority, or to its being less jubilant 
in character, but to the “‘Te Deum” being specially ad- 
dressed to the Three Persons of the Trinity, and there- 
fore more suitable for festival use. 

This is one of the questions which, I trust, Convocation 
will take into consideration ere long. In the meantime, 
let me commiserate with your correspondent that he has 
no opportunity of hearing the ‘‘ Benedicite” in his own 
cathedral, and remind him that “great wheels move 
slowly.” This is not the case, I believe, in our metropolitan 
cathedral, where ‘‘ Benedicite”” is often sung, I am told, 
and with great effect. 

Believe me, yours faithfully, 
S. C. (Choirmaster). 





THE “ MACBETH” MUSIC. 
TO THE EDITOR OF THE MUSICAL TIMES. 


Sir,—My attention has just been called to Mr. 
Cummings’s interesting and valuable letter on the ‘* Mac- 
beth” Music which appeared in a late number of Concordia. 

Some years ago I read an essay written by Dr. 
Rimbault, which convinced me that this music was in all 
probability brought to its present state of perfection by 
Henry Purcell. 

My theatrical experience enables me to supply one link 
to the chain of Dr. Rimbault’s argument, but the point to 
which I am about to allude is evidently familiar to Mr. 
Cummings. 

In Drury Lane and Covent Garden there is always a 
musical director whose business it is not only to compose 
the music if required, but to modify any existing scores 
when an old piece is revived. When Mr. Macready 
revived *‘ Acis and Galatea,” he was not satisfied with its 
commencement at the rural festival, but brought Galatea 
from the sea, led on by Cupid in the air, while a company 
of Tritons sang from beneath the waves. This involved 
an addition to the libretto, and a good deal of new music, 
which was composed by Mr. Tom Cooke. If Acis and 
Galatea” had existed at that time only in Ms., and had 
then been published anonymously, we might now be 
attributing to Mr. Tom Cooke the whole of Handel’s 
composition. 

In the various editions of the * Macbeth” Music there is 
evidence of frequent change, and, unless I am much mis- 
taken, of gradual progress. I recollect that at Drury Lane 
there was a variation made from Dr. Boyce’s version in the 
chorus “ Put in all these.” The treble was made to leave 
off alone, instead of all the voices coming in together. 

My belief is that the ‘‘ Macbeth ” Music went through a 
process of alteration and improvement for many years, till 
it was finally fixed in its present state by Henry Purcell. 

I think that some instrumental music by Locke to 
‘* Macbeth ”’ is still extant, and if this was written after 
Purcell’s vocal music, it would be quite in rule to at- 
tribute the whole to Locke. Sir Henry Bishop put his 
name to ‘‘ Who is Sylvia,” but he preceded his own name 
by the words, ‘‘ Adapted and arranged from Ravenscroft 
and Morley,” and he added the dates 1614 and1595. But no 
one seems to have put his name to the ‘* Macbeth ” Music. 

Mr. Julian Marshall, in his very temperate letter on the 
other side, asks if Mr. Cummings can point out a resemblance 
in any of Purcell’s music to the music in ‘‘ Macbeth.” 

I beg respectfully to call his attention to the similarity 
between the termination of the chorus in “ King Arthur,” 
‘* Brave souls to be renowned instory,”’ and that of the ‘* Mac- 
beth ” chorus, ‘‘ We fly by night, ’mong troops of spirits.” 

If I recollect rightly, this similarity, which is very 
striking, is pointed out by Dr. Rimbault in his preface to 
an edition of the ‘‘ Macbeth” Music, published, I believe, 
by Addison. 

I remain, Sir, 
Your obedient servant, 
C. D. Cotter. 
Sunny Bank, Highgate Hill, 
June 18, 1876. 
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TO CORRESPONDENTS. 

*,* Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as early as possible after the 
occurrence ; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance. 

Our correspondents will greatly oblige by writing all names as clearly 
as possibie, as we cannot be responsible for any mistakes that may 
occur. 

Correspondents ave informed that their names and addresses must 
accompany all communications. 

We cannot undertake to return offered contributions; the authors, 
therefore, will do well to retain copies. 

Notice is sent to all Subscribers whose payment (in advance) is ex- 
hausted. The paper will be discontinued where the Subscription is 
not renewed. We again remind those who are disappointed in 
obtaining back numbers that, although the music pages are always 
stereotyped, only a sufficient quantity of the rest of the paper is 
printed to supply the current sale. 


H. R—* The History of the Pianoforte,” by Edgar Brinsmead; 
published by Cassell, Petter & Galpin, Ludgate Hiil. 


Jos Watrters.—Apply to the Professor of Music at either of the 
Universities. 


BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any re yd expressed in 
this Summary ; as all the notices are either collated from the local 
papers, or supplied to us by occasional correspondents. 


BrEpFrorD.—The second concert of the tenth season of the Amateur 
Musical Society was given on Tilesday evening the 13th ult., in the 
New Corn Exchange. Mendelssohn’s music to the Midsummer 
Night's Dream, with occasional extracts from the play, and portions of 
Loreley, formed the principal items ofthe programme. The band was 
materially assisted by a number of professional players, conducted by 
Mr. Diemer. The solos were well sung by Miss Sophie Ferrari and 
Mrs. Skipwith. 


BirRMINGHAM.—The Camp Hill Amateur Musical Society gave a 
performance of Fudas Maccabeus, in the Presbyterian Church, on 
Tuesday evening, May 30. The principal vocalists were Miss Mary 
Plant, Miss Adeline Lawrence, Mr. Coleman, and Mr. W. 
Pountney. Miss Rosa Plant accompanied on the organ, and Mr. T. 
G. Locker conducted. 


Brixton.—On Tuesday, May 30, the St. Matthew’s Choral Society 
gave its concluding Concert of the season in the schools, Church 
Road, the vocalists being Miss Agnes Larkcom, Miss Adelaide Bliss, 
Mr. Alfred Pitman, and Mr. Robert Pakeman. Mr. J. B. Gaunt and 
Mr. S. Fisher accompanied, and Mr. George Shinn conducted. 


Buxton, DERBYSHIRE.—The opening Concert of the season, under 
the direction of Mr. Julian Adams, took place on Thursday evening 
the 22nd ult., when the excellence of the programme well war- 
ranted the very large attendance. The vocalists were Madame Sinico, 
Madame Demeric-Labiache, and Signor Campobello, all of whom 
met with their usual success. One of the principal features of the 
evening was the performance of Beethoven’s Concerto Op. 56 in C, the 
solo parts being played by Messrs. Adams, Witte, and Walton in a 
manner which was highly appreciated by lovers of the artistic. Mr. 
Julian Adams, who loses no opportunity to reciprocate the confidence 
reposed in him by his many patrons, may well be congratulated upon 
the great success of the first concert of the season. 


CANTERBURY.—Handel’s Oratorio, Samson, was perfermed by 
Dr. Longhurst’s choir, on the 14th ult. Miss Anna Williams, Miss 
Joyce Maas, Mr. Cummings, Mr. Wadmore, and Mr. Rhodes were 
the solo vocalists. The choruses were well rendered. Mr. T. 
Morrow played the trumpet obbligato in ‘‘ Let the bright Seraphim,” 
and the performance altogether was highly appreciated. Dr. Long- 
hurst conducted. 

Cork.—The grand organ erected in the Church of SS. Peter and 
Paul was' solemnly inaugurated on the 5th ult. The instrument was 
built by Messrs. Bryceson, of London, at a cost of about two thousand 
pounds. The service consisted of Pontifical High Mass and a sermon 
appropriate to the occasion. The vocal music selected for perform- 
ance bya choir of nearly a hundred voices, trained and conducted 
by Mons. De Prins, and led by the quartett from the cathedral choir, 
consisted ofthe “ Kyrie” and “ Gloria” of Gounod’s new Mass, Angeli 
Custodes, the “Credo” and “Agnus Dei” of the same composer’s 
Messe Solennelie, and Webbe’s Sanctus in G. Organ Solos by 
Mons. De Prins were also given, displaying the power and resource of 
the organ. After the first Gospel had been chanted, the Rev. Canon 
Coghlan entered the pulpit and preached a masterly discourse. 


ENNISKILLEN, Co. FERMANAGH, IRELAND. — The last Concert of 
the second session was given on Wednesday evening, May 31st, in the 
Protestant Hall, by Mr. Arnold's Choral$Class. The first part of the 
programme isted of delssohn’s 42nd Psalm. The quintett 
was exceedingly well rendered by Miss Bagot, Messrs. Arnold, 
Gunning, Black,and Cooney. Thesecond part wassecular. Mr. Arnold 
conducted. 

ERDINGTON.—The Amateur Musical Society gave an Open Rehearsal 
of ¥udas Maccabeus in the Public Hall on Saturday evening the roth 
ult. The whole of the solos and concerted music were given by members 
of the Society, and the performance of the Oratorio was most satis- 
factory. Mr. T. G. Locker conducted. 

EritH.—On Tuesday, the 13th ult., a musical competition, or “ Bee,” 
took place in the Public Hall, under the superintendence of Mr. 
Richard Lemaire. There were eight different classes for com- 











petitors, including examinations in harmony, singing, and playing at 
sight, &c., and a valuable collection of prizes, comprising volumes of 
classical music, were distributed. The judges were Mr. W. S. Hoyte, 
Mr. C. Warwick Jordan, and Mr. Richard Lemaire. 

ExetTer.—The members of the Madrigal Society gave a Concert on 
the 1st ult., in the Royal Public Rooms, before a large audience. 
Mornington’s “ Here in cool grot,” Pearsall’s madrigal “ Purple glow 
the forest mountains,” W. Macfarren’s ‘“‘ You stole my love,” Leslie’s 
“Lullaby of life,” Mendelssohn’s ever welcome “Lark,” Webbe’s 
“ When winds breathe soft,” and Sullivan’s ‘‘ Hush thee, my babie” 
were excellently rendered, Mr. Heater conducted.——On the 2oth 
ult. the Oratorio Society performed a new sacred Cantata, entitled 
Out of the Depths, the composition of Mr. G. W. Lyon, the Con- 
ductor of the Society. The solos were rendered by Miss Emily 
Moore, Mr. W. H. Cummings, and Mr. Thurley Beale, and the 
work was received with much favour by the audience. A selection 
from Rossini’s Stabat Mater concluded the concert. 

GuIssporouGH.—The new organ erected in the parish church, 
built by Messrs. Harrison and Harrison, of Durham and London, was 
formally opened on Thursday afternoon, the 15th ult., by Mr. C 
Bradley, from St. Paul’s Church, and Mr. Clarke, the organist. 
The Archdeacon of Churchend preached an excellent sermon, and 
a collection was made at the conclusion of the service in aid of 
the organ fund. The choir sang Dr. Hayne’s anthem, “ The Lord 
descended from above,” in excellent style, the duet being charmingly 
rendered by Miss Taunton and Miss Clarke. 

ILxLey.—A highly creditable performance of Mendelssohn's Elijah 
was given on the 14th ult., in the College Hall, by the Choral Society 
connected with the Institution, assisted by vocalists from Leeds, Brad- 
ford, Otley, &c. The solos were intrusted to the following vocalists: 
Miss Pauline Haddock, soprano; Miss Whitaker, contralto; Mr. 
B. Johnson, tenor; Mr. T. Law, bass. The principal instrumentalists 
were Messrs. G. Haddock, W. H. Cole, and T. Turner. The Principal 
of the College, Mr. E. Sewell, M.A., conducted. 


Lreeps.—The Town Hall Organ Recitals given by Dr. Spark (the 
Borough organist) on Tuesday afternoons, have been uniformly well 
attended, and highly appreciated. On Whit Monday and Tuesday 
special Recitals took place, in the presence of nearly a thousand 
persons. The programmes, all of which were carefully selected for 
the display of the qualities of the instrument, have, nevertheless, 
appealed powerfully to the lovers of classical music. 

LiverPoot.—A large audience assembled at the Institute on 
Saturday, the roth ult., when the fiftieth open rehearsal of the Societa 
Armonica was given, under the conductorship of Mr. Armstrong, with 
Mr. Lawson as Leader. The instrumental works rendered were 
Mozart’s overture, “Il Diretto,” Haydn’s Symphony, No. 12, Andre 
Romberg’s andante “Sinfonia alla Turca,” and Scotson Clark's 
“ March aux Flambeaux.” The vocalists were Messrs. Edwards and 
Yearsley. The various pieces were rendered in a very satisfactory 
manner. 

MELBOURNE, AUSTRALIA—The Philharmonic Society gave an 
Invitation Concert to the subscribers and their friends on the 17th 
February. The programme included Brahms’s Song of Destiny, a 
new part song, “ Night,” by the Conductor of the Society, Mendel- 
ssohn’s music to A Midsummer Night’s Dream, and selections from 
Samson and Israelin Egypt. On Good Friday night Bach's Passion 
(St. Matthew) was aed for the second time in Melbourne. 
Miss Christian, Mrs. Smythe, Mr. Mavor, Mr. Newbery, and Mr. T. B. 
Brown were the principal vocalists. Mr. Henry Curtis played the 
obbligato solos. The choruses were rendered with great spirit. Mr. 
E. King was principal violin, Mr. G. Peake presided at the organ, and 
Mr. J. Summers conducted. 

NEWLAND.—The Annual Festival of the choirs in this district was 
celebrated in the Parish church, on the 15th ult. The surpliced 
choirs occupied the chancel, the other choirs being placed in the side 
chapels and front seats in the nave. The special psalms were the 
eighth, eighty-fourth, and ninety-sixth, taken to single chants by 
Monk, Aldrich, and Barrow. Tallis's festal responses were used, the 
service being intoned by the Rey. H. T. Hoitt, vicar of Lydbrook, and 
the anthem was Mendelssohn’s ‘‘ Judge me, O God.” The sermon 
was preached by the Rev. E. Machen, vicar of Staunton. The service 
throughout was well rendered, the responses being taken up with 
precision, and the pointing of the psalms ‘being exceptionally good, re- 
flecting much credit on the choirmaster, Mr. Brind, of Gloucester. 
Mr. Johnson, of Clearwell, presided at the organ. 


Nortu Berwick, N.B.—Mr. Frank Bates has lately been pre- 
sented by a deputation from the North Berwick Musical Society with 
an exceedingly handsome writing and stationery desk combined, 
in Coromandel wood, with silver mountings, bearing the following 
inscription—“ Presented to Mr. Frank Bates, by the members of the 
North Berwick Musical Society, as a mark of their esteem and 
appreciation of his services as their conductor.” 

Norwicu.—The tenth Concert given by the Norfolk and Norwich 
Musical Union took place on the Ist ult., in St. Andrew’s Hall, when 
Dr. Bunnett’s Cantata, Lora, was given for the first time in public, 
with great success. The solo vocalists were Mrs. Arthur R. Bullard, 
Miss Emily Harcourt, Mr. H. J. Minns, and Mr. W. N. Smith. 
A warm reception was accordedto the aria ‘‘ White waxen star of 
memory long ago,” very expressively sung by Mrs. Bullard; and the 
trio, “Oh, ask me if the roses love.” Atthe conclusion of the Cantata, 
the composer was enthusiastically greeted. The second part consisted 
of miscellaneous pieces, which were well rendered. Dr. Bunnett 
conducted, Mr. Wilkins was leader of the band, and Mr. Walter Lain 
presided at the organ. 

Oxrorp.—On the 16th ult. a Concert took place in the Hall of 
Queen’s College. The first part consisted of Barnett’s Ancient 
Mariner ; the second part being miscellaneous. The solos were taken 
by Masters Cooke and Basson, Mr. R. T. Marshall, Mr. W. Pierson, 
Mr.C. H.'Hodges, and Mr. A. T. Tuckwell. Mr.T.W. Dodds conducted. 
—On the 17th ult. the University Club gave a Morning Concert in 
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Wadham College Hall. The programme comprised instrumental 
compositions by Mendelssohn, Beethoven, Mozart, &c., and vocal 
pieces by Brahms and Schubert. Mdlle. Sophie Lowe was the vocalist. 
——The Philharmonic Society gave a Morning Concert on the rgth 
ult. in the Sheldonian Theatre. Schumann's Paradise and the Peri 
formed the first part; the second part comprising Mendelssohn’s Over- 
ture Hebrides, Weber's Jubilee Overture, &c. he soloists were 
Mdlle. Sophie Lowe, Mrs. H. Blake, Miss Enriquez, Mr. W. Shake- 
speare, and Mr. H. S. Howell. Mr. Taylor conducted. The Concert 
was very successful. 

PARKSTONE, near BouRNEMOUTH.—On Wednesday, the 14th ult., 
an Organ Recital, in aid of the funds for the permanent Organ for the 
church, was given by Mr. Alfred J. Eyre, organist of S. Peter’s church, 
Vauxhall, London. The Instrument built by Mr. Pulbrook for Captain 
F. Sandys Dugmore, of the 64th Regiment, is erected on a platform at 
one end of the large Parish School Room, and can thus be made available 
for Recitals, Concerts, &c. The programme consisted of selections 
from the works of Beethoven, Schubert, Heller, Molique, Bach, Smart, 
Mendelssohn, Rink, and Spohr, all of which were well rendered, Bach's 
Prelude and Fugue in D being re-demanded.m—On Monday the 19th 
ult. an Instrumental Concert was given in the same room by several 
local amateurs; the violin playing of Mr. Sanders, of Poole, and the 
performance of Mendelssohn’s Ruy Blas Overture being specially 
worthy of praise. Mr. Eyre contributed several solos on the organ. 

PHILADELPHIA.—At the last Concert of the Orpheus Club, which 
was given at the Musical Fund Hall, the selection consisted of English 
and German Glees. The club was assisted by Mr. Richard Hoffman, 
the pianist, of New York, who created a great sensation, playing 
Mendelssohn’s “ Capriccioso,” Chopin’s “ Polonaise,” Op. 53, and his 
own admired composition, “Solitude,” and brilliant Rondo “ Cas- 
carilla.” The concert was a decided success. 

Rrpon.—On Monday evening the 29th May, the members of the 
Musical Society held their second Public Rehearsal in the Town Hall. 
The solo parts were sustained by Mrs. Eckersley, Master Cattle, Miss 
Empsall, and Mr. J, Thursfield. The Rev. J. R. Lunn, of Martin- 
cum-Grafton, presided at the harmonium, and rendered very efficient 
service. The programme opened with Mendelssohn's Athalie, which 
was very creditably performed. The second part consisted of glees, 
part-songs, duets, and solos. The Misses Robinson presided at the 
pianoforte, and Mr. E. J. Crow conducted. 

SITTINGBOURNE.—On Thursday the 15th ult., the new Organ in 
the Wesleyan Chapel was opened with a Recital by Mr. E. G. 
Meers, of London. The instrument is by Hunter, of Kennington 
Road, and has two full manuals and pedal organ. In the evening the 
choir sang a selection of choruses, &c., from the Messiah and Creation. 
Mr. S. Neal Mobbs conducted, and Mr. Meers presided at the organ. 


SrarFrorD.—Mr. Inglis Bervon, organist and choirmaster of St. 
Mary’s Church, gave aConcert in the Shire Hall on Tuesday evening 
the 30th May. The programme was varied in character, and carried 
through in a satisfactory manner. The vocalists were Miss Catherine 
Pickering, Mrs. Inglis Bervon, Mr. Senior, and Mr. Inglis Bervon. 
Part-songs were given by members of the Amateur Choral Society, 
and operatic selections by the band of the Society, underthe leadership 
of Mr. H. Deakin. 

TEDDINGTON.—A sacred concert was given on the 6th ult., when 
the first part of the programme was devoted to selections from the 
Oratorio Ruth, by G. Tolhurst; and the second part to selections 
from Handel’s Samson. The Soloists were Mrs. Tucker, Miss Lizzie 
Dunham, Mrs. Neale, Mr. Bennett, Mr. Joseph Neale, and Mr. Sear. 
The solos were well rendered; and the choruses throughout gave 
great satisfaction. Mr. Dunham was the leader; and Mr. George 
Tolhurst conducted. 

WeysripGce.—An Instrumental quintett and vocal Concert was 
given at the mansion of W. B. James, Esq., Heathfield, on Saturday 
morning the 24th ult., for the benefit of Mr. H. P. G. Brooke (Organist 
and Director of the Choir of St. James’s). The programme was well 
selected, and the various pieces were excellently rendered. The 
vocalists were Mrs. Alexander Wilson, Miss Churchill, the Misses 
Vickers, Doyne C. Bell, Esq.,andC. Lloyd Morgan, Esq.; andthe instru- 
mentalists, Herr Deichmann (first violin), J. A. Morgan, Esq. (second 
violin), J. H. Wallis, Esq. (first tenor), Herr Borschitzky (second tenor), 
and W. B. James, Esq. (violoncello). 


Wrexuam.—The fourth Festival of the Deanery Choral Union took 
place in the Parish Church on Monday afternoon the 19th ult. The 
number of choirs was less than at previous festivals, but a large body 
of the Nave Choir, from the Cathedral at Chester, and some of the 
lay clerks were engaged to help them through the service. Mr. Cuzner 
conducted, and Mr. Armstrong, organist of Gresford, officiated at the 
organ. The sermon was preached by the Very Rev. the Dean of St. 
Asaph. At the conclusion of the service a collection was made in aid 
ofthe expenses of the Choral Union.——The Art Treasures Exhibition, 
under the patronage of Her Majesty, and for which gigantic prepara- 
tions are being made, will be opened early in the present month. 
The organ, which is being erected by Messrs. Gray & Davison, is a 
very large one, consisting of 5 claviers, 50 stops, and 2,500 pipes. 
Mr. Edwin Harris, Organist of St. Mark’s, Wrexham, and St. Mary’s, 
Bersham, has been engaged to give two organ recitals each day during 
the three months the Exhibition will be open. Mr. John Thomas, 
Harpist to Her Majesty, is the Musical Director. The orchestra will 
hold 500 persons. 


OrGAN ApPPoINTMENTS.—Mr. J. Austin Meen, to St. Andrew’s, 
Stoke Newington.—Mr. W. Fouracre, to St. John’s, Wembley, 
Middlesex.—— Mr. H. Bennett, organist and choirmaster, to St. Mark’s, 
Wrexham.——Mr. Frank Barton, organist and choirmaster, to the 
Parish Church, Brighton.——Mr. James Whitmore, to St. Mary, 
Monken Hadley, Middlesex.——Mr. T. S. Beswick, Organist and 
Choirmaster to All Saints’ Church, Horton, Bradford. 

Cuorr AppoinTMENT.,—Mr, F. Langhorne Powell, alto, to All 
Saints’, Cheltenham. 





DURING THE LAST MONTH. 


Published by NOVELLO, EWER & CO. 


HE BRISTOL TUNE BOOK.—A Manual of 

Tunes and Chants. Edited by Alfred Stone. Second Series. 

No. 5. Limp cloth, 2s. 6d. No. 6. Cloth, red edges, 3s. 6d. The 

Two Series bound together. No. 9. Limp cloth, 4s. 6d. No. 10. 
Cloth, red edges, 6s. 


\ X 7AGNER, R.—The Holy Supper of the Apostles. 
A Scriptural Scene for Men’s Voices, with Full Orchestra. 
Vocal Score, 6s. Vocal parts, 8vo. 


RIDGE, J. FREDK.. Mus. Doc., Oxon.—Magni- 

ficat and Nunc Dimittis in D, set to music for the Second 

Annual Festival of the Sion College Choral Union, held in St. Paul's 
Cathedral, 1876. 8vo., 4d. 


REW, HARRY.—Magnificat and Nunc dimittis 
in F, &vo., 6d. 


AREBROTHER, BERNARD.—Magnificat and 


Nunc dimittis in B flat. 8vo, 3d. 


AWRENCE, CHARLES.—The Morning and 
Evening Service, together with the Office for the Holy Com- 
munion, set to music in an easy form. 8vo., 1s. 6d.; or singly, Te 
Deum, 4d.; Benedictus and Jubilate, 4d.; Kyrie, Nicerfe Creed, 
Sanctus, Gloria in Excelsis, 6d.; Magnificat and Nunc dimittis, 4d. 


HEPPARD, Rev. H. FLEETWOOD.—Magni- 
ficat to a melody in the 6th Mode from the Rouen Office Book. 
Post 8vo., 3d. 
— Nunc dimittis, znd Tone (Irregular), Rouen use. Post 8vo., 2d. 


OWE, ALBERT.—Harvest Carol. ‘Holy is 


the Seed-Time.” 8vo., 2d. 


OVELLO’S TONIC SOL-FA SERIES. 

No. 10. The Dream of Home. E.H. Thorne. 1d. 
11. Blow, blow, thou winter wind. G.A. Macfarren. 1d. 
12. The Owl.’ E. Silas. 1d. 
13. Sing lullaby. C.E. Horsley. 1d. 
14. The sands of Dee. G.A. Macfarren. 1d. 
15. Summer Morning. H. Smart. 1d. 
16. Great is the Lord. Dr. Hayes. 14d. 
17. Blessed is the man. Sir John Goss. 13d. 
18. Te Deum in F. H. Smart. 14d. 

- O come let us worship. Hiimmel. 1d. 


19 
AUERBREY, E.—Chanson du Moulin. 
pour piano. Is. 6d. 
— GAVOTTE, pour piano. ts. 6d. 


PARK, Dr.W.—The Organists’ Quarterly Journal. 
Part XXXI. 

1. Andante, A major ... 

2. Postlude, D major... wai ‘iio a 

3. Prelude and Fugue, D major ... soy 

4. Andante, con moto, D minor and major 

5. Fugue, D minor ape bea ats 





Caprice 


H. H. Battley. 
Arthur Carnall, 
Jacob Bradford, 
E. H. Turpin, 
Fred. Archer, 








MR. CHARLES FRY 
Recites the Lyrics in “ ATHALIE,” “ ANTIGONE,” &c. 
Address 1, Berners-street, W. 


WESLEY TESTIMONIAL FUND. 


For the purpose of erecting a tablet to his memory in 
Exeter Cathedral. Donations will be thankfully received 
by Dr. ArNoLp, The Close, Winchester; Dr. Russet, 
Topsham, near Exeter; F. E. GLApsTONE, 68, Hova-villas, 








Brighton; or by Messrs. DEANE and LitTLEHALES, | 


Bankers, Winchester; Messrs. 
Co., 20, Birchin-lane, London. 


NILLIAMS, DEAcoN and 


£ s. dj £8 d. 

W. H. Gladstone, Esq., | Dr. Monk... ... ro 
M.P.... ob +» 5 0 O| F.E. Aylward, Esq. ... 2 2 0 
Miss Pearce 5 00 | F, E. Gladstone, Esq.... 1 1 0 
Sims Reeves, Esq. 5 00 | C. Bond, Esq. ... eat ae 
eg Morant, Esq. 5 5 0| The Misses Mayo w F EO 
irs. Sherrard Clay 5 5 | John Oliver Smith, Esq. 0 10 o 
Sir F. G. Ouseley 2 2 0| Miss Wooldridge «« O10 0 
Rev. E. Young ... 2 2 0| E. J. Hopkins, Esq. 010 oO 
Dr. Arnold eee 2 2 o! Captain Darrell... I oo 





Ore POUND REWARD. — WANTED, the 

ADDRESS of SIDNEY BEVAN, Pianoforte Tuner, late with 
E. F. Allen and Sons, Wolverhampton, and formerly with Rogers 
and Priestley, Birmingham. About 24 years old, light complexion, 


small moustache, light hair, and nervous when spoken to, causing a, 


slight stuttering in his speech. Any one employing him will much 
oblige Messrs. Allen by forwarding his address to them immediately, 
and will also receive the above reward. 
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OYAL ALBERT HALL CHORAL SOCIETY. 
President, H.R.H. the Duke of Edinburgh. Conductor, Mr. 
Barnby. VACANCIES for SOPRANOS, ALTOS, TENORS, and 
BASSES.—Ladies and Gentlemen wishing to join this Society should 
apply at once to Mr. J. Hedley, Royal Albert Hall, Kensington Gore. 


M®é: JOHN HILES, 41, Aldridge-road villas, W. 

(Author of the “ Catechism of Harmony, Thorough-bass, and 
Modulation,” “ Hiles’ Short Voluntaries,” “‘ Catechism for the Piano- 
forte Student,” and several other important musical works), gives 
Lessons in Harmony, &c., by post. 





ME: GEORGE COSBY (Tenor) has REMOVED 


from Herne-hill to Beaufort-house, High-street, Putney, S.W. 


R. CHARLES MALCOLM, Pianist, from the 

Theatre Royal, Covent-garden, Crystal-palace, St. James's- 

hall, &c., will be disengaged for seven weeks, commencing on the 

29th July, for a Concert Tour, as SOLOIST and ACCOMPANIST. 

Terms not so much an object as with a good company. Address, care 

of S. Golbourn, Esq., 76, Princes-street, Leicester-square, London. 
Press notices forwarded on application. 


R. JOHN H. GOWER, Mus. Bac., Oxon., 
wind REQUIRES an ARTICLED PUPIL. Address, Sheet-street, 
indsor. 


7s ORGANIST of St. John’s Church, Caterham, 
has a VACANCY for an ARTICLED PUPIL. He will receive 
a thorough Musical Education, &c. For particulars apply to C. J. 
Tugwell, Organist, Caterham. 


R. J. W. DENHAM (Articled Pupil to C. J. 

Tugwell) is desirous of giving LESSONS in HARMONY, 

&c., by correspondence. [By a Printer’s error in the June number, 

pi a was made to advertise for Lessons instead of to give 
essons. 


Mé:; HUMPHREY J. STARK, Mus. Bac., Oxon, 

F.C.O., S.C.F., undertakes to prepare candidates for Musical 
Examinations, and to give Lessons in Harmony and Composition by 
post. 7, Thurlow-terrace, Norwood-road, S.E. 


O STUDENTS.—The Organist of Ripon Cathe- 
dral Teaches HARMONY and COUNTERPOINT by Cor- 
respondence. For terms, Address Edwin J. Crow, Mus. Bac., Cantab. 


A MUS. BAC. gives LESSONS in HARMONY, 
&c., by post. Care of Mr. L. F. Pearse, 19, Garlick-hill, 
Cannon-street. 


GENTLEMAN is desirous of giving LESSONS 

by post in HARMONY and COUNTERPOINT. References 
from present pupils, if desired. Terms very moderate. Address 
Magister, Musical Times Office, 1, Berners-street, London, W. 


fe ORGANIST of Ripon Cathedral requires an 
ARTICLED PUPIL. One who can take a plain service pre- 
ferred. Address Edwin J. Crow, Mus. Bac., Cantab. 


INGING.—A Young Lady (professional, R.A.M.) 


has leisure for a few more pupils. Terms moderate. Address, 
S. A., care of Novello, Ewer & Co., 1, Berners-street. 


RGAN LESSONS and PRACTICE on a fine new 
Instrument, with 2 manuals, 15 stops, 24 octaves of pedals, with 
Bourdons throughout. Terms moderate. Allen’s Musical Instrument 
Warehouse, wh Percy-street, Bedford-square, W. Lessons and Prac- 
tice on other Instruments also. 


RGAN PRACTICE or INSTRUCTION.—Three 
Manuals, each of 56 notes, pedal organ, 30 notes, 17 effective 
stops, and blown by Lea’s Automatic Hydraulic Engine. Terms, which 
are strictly inclusive,on application at Blennerhasset’s Organ School 
and Studio, 1a, Vernon-street, W.C. 


RGAN STUDIO, 166, STRAND.—LESSONS or 
PRACTICE (and at St. Michael's, Stockwell. S.W.) on fine two- 
manual C ORGANS (HILL and SON)—Pedal compass, 29 notes. 
Apply to W. VENNING SOUTHGATE, at his Studio. (Organist, 
St. Michael's, Stockwell.) Established 1867. 


M R. JOHN H. GOWER, Mus. Bac., Oxon., gives 

LESSONS in HARMONY, etc., by post, and will undertake 
to prepare candidates for the next examinations at Oxford for Mus. Bac. 
degree. Address, Sheet-street, Windsor. 


TRAINING FOR THE PROFESSION. 
D&:. HOLLOWAY Prepares Lady or Gentlemen 


Pupils for the Musical Profession, or for the various examina- 
tions. Among the branches of study are the following: PIANOFORTE 
(technical studies and classical works), HARMONIUM, ORGAN (schools 
of Cooper, Best, Rink, &c., and works of Bach, Mendelssohn, and 
other great masters), SINGING, HaRMony, COUNTERPOINT, Form, 
ORCHESTRATION, and Musicav History (the latter subjects from the 
various standard text-books, and Dr. Holloway’s own work on Compo- 
sition). Students at a distance may be prepared for examinations by 
correspondence. There are vacancies, at present, for both private 
and professional pupils, also for a superior ladies’ school. 

Dr. Hottoway, F.C.O., &c., St. Paul’s College of Musical Science 
and Art, 51, St. Paul’s-road, Camden-square, N.W. 
TO STUDENTS, COMPOSERS, AND PUBLISHERS. 
R. HOLLOWAY continues to Revise and Arrange 

Music of every description for publication, supply words, trans- 
lations, &c. Theory and Composition Taught by Correspondence, if 
necessary. (Dr. Holloway’s Treatise on Harmony is now appearing 
in the Sacred Melodist, a magazine for the composer, the student, or 
the choralist. Price 1d. monthly. F. Pitman, 20, Paternoster-row.) 

Dr. Hottoway, F.C.O., Musical Editor, 51, St. Paul’s-road, N.W. 





















































OZART AND BEETHOVEN SOCIETY, 
Beethoven Rooms, 27, Harley-street, W. President, the 
Marquis of LoNDONDERRY; Vice-President, Herr ScHUBERTH. The 
next CONCERT, for the Benefit of Herr SchuseRTH, will take piace 
on Thursday, 6th of July. This and the ScuuBEerT Society afford 
an excellent opportunity for young rising artists to make their first 

appearance in public. Full particulars on application to 

H. G. HOPPER, Hon. Sec. 


A TUNER and REGULATOR, of matured expe- 
Tience, is open to two days a week (in or out) for the Trade. 


R. W. Fletcher, Messrs. B. W. Gardiner and Sons, 20, Princes-street, 
Cavendish-square. 








Now ready. 


GLUCK’S OPERAS, 
IPHIGENIA IN TAURIS. 


Paper cover, 2s. 6d.; cloth gilt, 4s. 
AND 


IPHIGENIA IN AULIS. 
Paper cover, 3s.; cloth gilt, 5s. 
In Vocal Score, with Pianoforte Accompaniment. 


Edited by BERTHOLD Tours. The English Translation by the Rev. 
t J. TRoutsBeck, M.A. 


London: Novello, Ewer and Co. 





Now ready. 


WAGNER’S OPERAS, 
LOHENGRIN 


AND 


TANNHAUSER, 

In Vocal Score, with Pianoforte Accompaniment. 
Edited and Translated by NATALIA MACFARREN. 
Paper cover, 3s. 6d. each; cloth, gilt, 5s. each. 
London: Novello, Ewer and Co. 


COMMUNION SERVICES 
FRANZ SCHUBERT. 


NOVELLO’S OCTAVO EDITION, 

In VOCAL SCORE, witp PIANOFORTE ACCOMPANIMENT. 
The English Words adapted by the Rev. J. TRoutTBEck, M.A. 
COMMUNION SERVICE INA eae aper Cover, 2s.; cloth, 
6 


38. 6d. 
COMMUNION SERVICE IN E FLAT. Papercover, 3s.; cloth, 5s. 
COMMUNION SERVICE IN ale Paper cover, 2s.; cloth, 


3s. 6d. 
COMMUNION SERVICE IN C. Paper cover, 2s.; cloth, 3s. 6d. 
COMMUNION SERVICE IN F. Papercover, 2s. cloth, 3s. 6d. 
COMMUNION SERVICE IN G. Paper cover, 2s.; cloth, 3s. 6d. 
London: Novello, Ewer and Co., 1, Berners-street. 


MASSES 


FRANZ SCHUBERT. 


NOVELLO’S OCTAVO EDITION, 


In VOCAL SCORE, witn PIANOFORTE ACCOMPANIMENT. 
MASSIN AFLAT. Latin Words only. Paper cover, ts. 6d.; cloth, 3s. 
MASS IN E FLAT. Latin ae words. Paper cover, 3s.: 
cloth, 5s. 
MASS IN B FLAT. Latin words only. Paper cover, ts.6d.; cloth, 3s. 
MASS IN C. Latin words only. Paper cover, 1s. 6d.; cloth, 3s. 
MASS IN F. Latin words only. Paper cover, 1s. 6d.; cloth, 3s. 
MASS IN G. Latin wordsonly. Paper cover, ts. 6d.; cloth, 3s. 


London: Novello, Ewer and Co., 1, Berners-street, W. 


AROL OF THE REAPERS. (s.a.7.3.) 3d. 
Y SIX EASY ANTHEMS FOR VILLAGE CHOIRS. 2d. each, 
MUSICAL LADDER. 1s. TONIC STAFF. 6d. 
Novello and Co.; or of the Composer, W. H. Gill, Sidcup, Kent. 


H ERTFORD HALL. A Pastoral Cantata, 

written and composed by FREDERICK BALDWIN. Dedicated, 
by permission, to the Most Noble the Marchioness of Hertford. Sub- 
scribers’ edition, bound, 5s. Non-subscribers’ ditto, paper covers, 5s. 
Subscribers’ names received by Novello, Ewer and Co., 1, Berners- 
street, W. 
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THE ANGLICAN HYMN-BOOK. 


NEW EDITION, REVISED AND ENLARGED. 

1. Words and Music, in short score, foolscap 4to., cloth, price 6s. 

2. Words and Music, in short score, super-royal 18mo., cloth, 2s. 6d. 

3- Words and Treble Part (Tune), square 16mo., cloth, 1s. 6d. 

4. Words only, 16mo., cloth, 1s. 

5. Words only, 32mo., paper cover, 6d.; cloth, 8d. 

London: Novello, Ewer and Co., 1, Berners-street, and 80 & 81, 
Queen-street, Cheapside, Simpkin, Marshall and Co. Oxford and 
London: James Parker and Co. 

Third Edition, enlarged. Small 4to. Price 2s. 6d. paper covers; 

3s. gd. cloth lettered. 
NGLICAN PSALTER CHANTS, Single and 
Double, edited by the Rev. Sir F. A. G. OusELey, Bart., etc., 
and Epwin GrorGEe Monk. 

This work contains nearly 400 Chants; which are appropriated to 
“* Venite exultemus Domino,” the Daily and Proper Psalms, &c. ; those 
for each Service occupying a separate page and affording several Series 
suitable to each daily portion of the Psalter, from which choice may 
be made. The Chants have been selected with especial reference to 
the position of the Reciting note. 

London: Novello, Ewer and Co., 1, Berners-street, W. 


Nowready. Small 4to. Price rs. Vocal parts, r2mo., price 6d. each. 
ist and 2nd Series bound together, cloth, 2s.9d. Vocal parts 1st and 
2nd series, bound together in limp cloth, 1s. 4d. each. 
SECOND SERIES. 

HE CANTICLES and HYMNS of the CHURCH, 
4 pointed for Chanting, and set to appropriate Anglican Chants, 
Single and Double; together with Responses to the Commandments, 
edited by the Rev. Sir F. A. G. OusE.ey, Bart., etc., and Epwin 
Ggorce Monk. This work contains a selection of Double (besides 
additional Single) Chants; together with special settings of ‘ Bene- 
dicite,” and a collection of Kyrie Eleisons, old and new. 
This pointing of the Canticles is authorized by His Grace the Arch- 
bishop of York. London: Novello, Ewer and Co. 


ENI, CREATOR SPIRITUS. Set to Music by 
Epwin Georce Monk, Mus. Doc., Oxon, &c. 
For general or Festival use; for male voices and four-part Chorus, 
with Organ accompaniment, ad lib, Price 3d. 
DS, ondon : Novello, Ewer and Co., 1, Rerners-street. Ww. 
HE ANGLICAN CHORAL SERVICE BUOK, 
Edited by E. G. Monk, Mus. Doc., Oxon. In paper, 1s.; cloth, 2s. 
London: Novello, Ewer and Co. Oxford: Parker. 
Seventh Edition, v 
HE ANGLICAN CHANT-BOOK, edited by E. G. 
Monk, Mus. Doc., Oxon. In paper cover, 1s. 6d.; cloth, 2s. 6d. 
Large edition, cloth, 4s. London: Novello, Ewer and Co. 


USELEY AND MONK’S PSALTER AND 
CANTICLES, pointed for Chanting. Second Edition. Autho- 
rized by his Grace the Archbishop of York. 24mo., without chants, 9d.; 
with Proper Psalms, 1s.; Proper Psalms, separately, 3d.; small 4to., 
with chants, 4s.; each voice part, separately, 1s.6d. Canticles, score, 
small 4to., gd.; separate parts, 3d.; words only, 24mo., 14d. Novello, 

Ewer and Co., and Parker and Co. 

Preparing tor the Press. 
OULE’S COLLECTION OF WORDS OF 
ANTHEMS, new Edition, revised, corrected, and brought down 
to the present date. 





























Eleventh Edition, 
JOULE’ COLLECTION of 527 CHANTS, 57 
RESPONSES, &c. Price 5s. 6d. paper covers; 7s. limp cloth ; 
sep. vocal parts, 2s. each.—Tonic Sol-fa Notation. Score ts. 6d. 
The Chants are selected with due reference to the position of the 
Reciting-notes. 


HE PSALTER, PROPER PSALMS, HYMNS, 

and CANTICLES. Pointed for Chanting by B. St. J. B. Jours. 

(Large type), price 2s. 6d. This Psalter having been collated with the 

Sealed Books, is free from the errors contained in all other pointed 

Psalters, through printing from the incorrect copies commonly sold by 
the Stationers. N.B.—A smal] Edition is in preparation. 


Seventh Edition. 











OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo., price 1s.; in cloth, 1s. 6d. 
Fourth Edition. 
ANGLI- 


JOULES DIRECTORIUM CHORI 
CANUM. Quarto, in cloth elegant, price 7s. 6d. 
Fifth Edition. 
HE ORDER FOR THE HOLY COMMUNION. 
Harmonised on a Monotone in a very simple manner for Parochial 
By B. St. J. B. Jourz. Price 3d. Novello, Ewer and Co. 
Now ready, 8vo., price Threepence, I 
HE APOSTLES’ CREED, Set to Music (chiefly 
in Recitative) for Voices in Unison, with an Accompaniment for 
the Organ, by Epwin Georce Monk, Mus. Doc., Oxon, Organist and 


Director of the Choir, York Minster. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


A. MACFARREN’'S CANTATE DOMINO and 
e DEUS MISEREATUR. For voices in unison and Organ. 





use. 








60 NUMBERS READY, in Books 1, 2, & 3. Price 
1s.; separate Nos. 1d.—COLLECTION of KYRIES, &c.: 
Original Compositions by Guilmant, G. A. and W. Macfarren, Tours, 
Salaman, Scotson Clark, W. H. Cummings, H. S. Irons, &c. 

Spohr'’s 24th Psalm, adapted to the English version, by W. T. 
Freemantle, (and revised by the late Dr. S.S. Wesley.) 8vo. (2nd 
thousand), gd. folio edition, 4s. net. 

London: Novello. Sheffield, W. T. Freemantle, High Street. 


HE MORNING, COMMUNION, and EVENING 

SERVICE in C major, by LANGpon CotBorne, Mus. Bac., 

Cantab. Complete 1s. 3d.; or singly—Te Deum, 4d.; Jubilate 3d.; 
Communion Service, 4d.; Magnificat and Nunc Dimittis, 4d. 


MORNING SERVICE, Te Deum, Jubilate, and 
Kyrie, by the Rev. Epwarp Youna. Tenth edition, abbreviated 
for Parochial use. Organ and Ckoir copies, 4d. each. 

“ Melodious, vocal, nicely harmonised, .. . . and they declaim the 
words devoutly and emphatically.”—Musical Times. 

“ Good points, and tuneful passages.”—Musical Standard. 

“The intelligent, devoted, and devotional spirit in which every note 
seems to have been composed, furnishes one of the best guarantees for 
excellence.”—English Churchman. 

“He fairly claims to have dug a channel for the devout utterance of 
devotional words.”—Bristol Times. 

London: Novello, Ewer and Co. 
300 NEW and ORIGINAL SINGLE and 
DOUBLE CHANTS. Composed by W. Metcatrg, Lay 
Clerk of Carlisle Cathedral. Price 3s. London: Novello, Ewer and 
Co., 1, Berners-street, W. Carlisle: W. Metcalfe. 


Ge DEUM LAUDAMUS in E flat, by ALFRED 

J. Dye. Small 8vo., 3d.; organ copy, 6d. “Easy, effective, and 

congregational.”—“ Supplies a want much felt by small choirs.” 
Novello, Ewer and Co., 1, Berners-street, W. 


TE DEUM and JUBILATE, in G, for FOUR 

VOICES and ORGAN. od. net. 

The aim of this setting is to enable the congregation to sing 
throughout, without repetition of words; all the points being taken 
up by the Treble, in combination with other voices. 

TE DEUM. Separately. 6d. net. 
THE NICENE CREED, in reciting form, chiefly unison, with 

















Organ. 4d. net. 
CHURCH MUSIC. A Collection of Hymn Tunes, Chants, 
Kyries, &c. 1s. net. 


Composed by STEPHEN S. STRATTON. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


 Pehttc and DEUS, by R. TayLor. An easy 
Unison Service in F. Price 6d. Tobehad of Novello and Co., 
or of the Author, Brighton College. 
SUITABLE FOR HARVEST FESTIVALS. 
ENEDICITE. With Appropriate Chants. Three 
different Settings. By ALex. S. Cooper. Price 3d. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


ASY MORNING SERVICE in F. Price god. 

EASY EVENING SERVICE in F. Price 6d. By Harry 

Drew, Organist to the Cathedral and St. Thomas's College, Colombo. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


ATISTE’S celebrated ANDANTE in G, for the 
Organ. Edited by Frepc. ARCHER. Price 3s. 
London: Metzler and Co., 37, Great Marlborough-street, W. 


Seventh Edition. Price 3d. 
ARVEST ANTHEM. “Thou crownest the 
year.” By THomMAs SMITH. 
London: Novello, Ewer and Co., 1, Berners-street, W. 
Post free from the Composer, Angel-hill, Bury St. Edmunds. 
SALM XLVII.—*O clap your hands together.” 
For Female Voices, with Accompaniments for Pianoforte and 
Harmonium. Composed by E.H. THorne. Octavo, 6d. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


FOR SUNDAY SCHOOL SERVICES, &c. 
IMON PETER. A Service of Sacred Song. 
Being a Collection of Scripture Passages and Hymns, illvs- 
trating the Principal Scenes in the Life of the Holy Apostle St. Peter. 
The Tunes selected from the ‘‘Hymnary.” Compiled by J. H. 
BRAMMALL. Price 6d. 
London: Novello, Ewer and Co., 1, Berners-street, W. 






































Just Published. 
PRAISE GOD IN HIS HOLINESS. 


Anthem for Four Voices. 


Inscribed to the Choirs in Union with the Llandaff Diocesan 
Church Choral Association. 


‘ COMPOSED BY 
BERTHOLD TOURS. 


Price THREEPENCE. 





8vo., 6d. London: Novello, Ewer and Co. 


London: Novello, Ewer and Co., 1, Berners-street (W.) 
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ALBERT LOWE’S 


HARVEST CAROL. 
“HOLY I$ THE SEED-TIME.” 


TWOPENCE. NOVELLO, EWER AND CO. 


TWELVE HYMNS WITH TUNES 


FOR 


HARVEST, 


SELECTED FROM 


THE HYMNARY. 





HARVEST FESTIVALS. 





EIGHT 
ORIGINAL HARVEST TUNES. 
THE Rev. S Cause CLARKE. 


The late DR. DYKES, M.A., DEAN ALFORD, 


J. LANGRAN, Esq., and the Editor, 
ARTHUR H. BROWN. 


Price 2d. Words only (complete), 2s. per 100. 


Also, TWO PROCESSIONAL HYMNS, with MUSIC, by A. H 
Brown. Price 2d. 


Ho tits and Co., 63, Ebury-street, Eaton-square, S.W. 





R. FOWLE’S ORGANIST’S MARCH. Second 
Edition. 1s. 6d.; post free,gd. To Correspondents.—No edition 

with Pedal Obbligato will be issued, as a skilful player can easily add 
it. Some players allude to the simplicity of this popular composition, 
but the great Handel had a meaning in composing very simple and 


tuneful Marches, and so has Dr. Fowle, Winchester, Hants. 
Music Arranged and Revised. Special Catalogue sent post free. 


PRICE ONE PENNY. 


SING TO THE LORD A JOYFUL SONG J. Barney. 
o oe coe setae iene shes Sir F. OusEvey. 
eg BLESSING EVERY SEED-) a Bivins 

TIME - - - - - - . - ‘ as 
LORD, IN THY NAME THY SERVANTS } Ww 

PLEAD_ - - - - - - - . 
THE WINTRY TIME HATH ENDED .- Dr. Gauntcerr. 
COME, YE THANKFUL PEOPLE, COME ‘Sir Geo. E vey. 
GOD THE FATHER, WHOSE CREATION  H. Smart. 
LORD — THE HARVEST, THEE bea ) SBASAGTS 

HAIL - - - - - - - os 5 . 
LO, SUMMER COMES AGAIN - - - Rev. E. B.Wuytey. 
a O PRAISE OUR HEAVENLY Guise 

K c MAN, 


G- - - - - - 4 
*| SUMMER ENDED, HARVEST O'ER . 
O LORD OF HEAVEN, AND copies 


METCALFE. 


J. Apcock. 
AGEN SE Aeon: reine cee Dr. WESLEY. 


London: Novello, Ewer and Co. New York: J. L. Peters. 


HARVEST ANTHEMS. 


ARRETT, G. M., Mus. D—THE LORD IS LOVING UNTO 
EVERY MAN. Full, 4 voices. Vocal score, folio, 1s.; ditto, 
8vo., 3d.; vocal parts, Is. 








ARNBY, J.—I WILL GIVE TH‘ NKS UNTO THEE, Full 
RANSCRIPTIONS FOR THE ORGAN. By B 4 aaa Vocal score, 2s.; ditto, 8vo., 4d.; vocal parts, 1s. 6d. * 
Frepc. ARCHER (Organist of the Alexandra Palace). — O LORD, HOW MANIFOLD ARE THY WORKS. Full, 4 
No.1 MARCHE CORTEGE From Cu. Gounop's “Irene” s. d. voices. ,Vocal score, folio, 9d.; ditto, 8vo., 13d.; vocal parts, 6d. 
“ Reine de Saba”) ... ae sw ave ws «+ 4 0 | ——THE HARVEST-TIDE THANKSGIVING. Hymn for 4 
2. O SALUTARIS. (Cx. Gounop) ... sw nie inn EO voices. Words by the Rev. S. Cu1tps CLarke. 8vo., 14d.; Words 
3- GAVOTTE in D. (Rameau) . F 3 0 only, 1s. 6d. per 100. 


London: Metzler and Co., 37, Great Marlborough-street, W. 


ATISTE’S Celebrated ANDANTE in G (The 
Pilgrim’s Song of Hope) for the ORGAN. Edited and played 

by Dr. WiLtiam Spark, of Leeds. Price 2s. 6d. 
London: Ashdown and Parry, Hanover-square. 








Ready this Day. 
OOK I. of “* SHORT PIECES for the ORGAN.” 


Edited and Arranged by W1LLtaM Spark, Mus. D., Organist, 
Town-hall, Leeds. 


ConTENTS. 
Prayer ... pa ide die ind -. Arcadelt, 
Andantino, D major ... Batiste, 
Larghetto sae “=< Spohr. 
Alla marcia, D major... Schumann. 
Andantino, F major ... W. Spark. 


Andante, C major a es W. H. Nichols. 
Price 4s. 


ay London: Ashdown and Parry, Hanover-square. o‘oang eee 
ALTER MACFARREN’S NEW “SUITE 


DE PIECES.” 
Price, complete in one book, 10s. In separate Nos. :— 








Prelude... a 38. 
Sarabande ... ace 38. 
Gavotte and Musette 38. 
Courante sive os 38. 
Gigue ... 4S. 


London: Ashdown and Parry, Hanover-square. 


FIVE INTRODUCTORY VOLUNTARIES 
the ORGAN. Composed by T. MEE PatTrTison. 

These Voluntaries, of medium difficulty, with Pedal Obbligato, will 
be found eminently useful for the introduction of Divine Service, both 
as regards character and length. Price 3s. Novello, Ewer and Co., 
1, Berners-street, London, W. 


HEORY of MUSIC (A First Book on the). 
By Loursa Grsson. 

“A clear explanation of elementary matters essential to a pianist.” 
—Prof. G. A. MACFARREN. “It cannot but prove a great help to all 
who teach music to beginners.,—Madame SAINTON-Do.sy. “I am 
perfectly charmed with the book, and shall recommend it as a duty.” 
—Dr. Bennett GiLBert. “I think so highly of it that I would 
advise every student beginning music to study your book.”—F. B. 
Jewson, Esq. “I would earnestly advise many so-called teachers to 
o the work well.”—Dr. W. H. Loncuurst. Second Edition in 

Tess, 





for 





OSS, Sir JOHN.—FEAR NOT, O LAND, BE GLAD AND 
REJOICE. Full, 4 voices. Vocal score, 2s. 6d.; ditto, 8vo. 4d.; 
vocal parts, 1s. 6d. 
——I WILL MAGNIFY THEE, O GOD. Full, 4 voices. Vocal 
score, 1s.; ditto, 8vo., 3d.; vocal parts, 6d. 
USELEY, The Rev. Sir FREDERICK.—THE LORD IS MY 
SHEPHERD. Full, 4 voices. Vocal score, 9d.; vocal parts, 6d. 
ALLCOTT, W. H.—THOU VISITEST THE EARTH AND 
BLESSESTIT. Full, 4 voices. Vocal score, 1s.; vocal parts, 6d. 
— Ditto, Treble solo, 6d. 
Ge ett G. A——GOD SAID, BEHOLD, I HAVE GIVEN 
YOU EVERY HERB. Full, 4 voices. Vocal score, 2s.; vocal 
parts, 1s. 6d. 
— O LORD, HOW MANIFOLD ARE THY WORKS. Full, 4 
voices. Vocal score, 1s.; vocal parts, 6d. 
AYES, Dr. W.—PRAISE THE LORD,O JERUSALEM. Full. 
4 voices. Vocal score, 1s. 6d.; Ditto, 8vo., 4d.; vocal parts, 1s. 
HPeeY. Rev. F. A. J—MAKE MELODY WITHIN YOUR 
HEARTS. Carol. 8vo., 3d. 
(ees. Dr.—THOU VISITEST THE EARTH. Tenor solo 
andchorus. Vocal score, folio, 6d. ; ditto, 8vo., 14d. ; vocal parts, 6d. 
LARKE, Dr. JOHN WHITFELD.—BLESSED ARE ALL 
THEY THAT FEAR THE LORD. Full, 4 voices. Vocal 
score, Is.; vocal parts, 73d. 
HORNE, E. H.—ALL THY WORKS PRAISE THEE. Full, 4 
voices. Vocal score, 1s.; ditto, 8vo., 3d.; vocal parts, rs. 
Geeeatt, CHARLES, Mus. D., Cantab— PRAISED BE THE 
LORD. Full, 4 voices. Vocal score, 1s.; vocal parts, 6d. 
OPKINS, JOHN L., Mus. D.—THE FOST’RING EARTH. 
THE GENIAL SHOWERS. Words by Georce E. Suirtey, 
Esq. 8vo., 3d. 
ATTISON, T. MO HOW PLENTIFUL IS THY GOOD- 
NESS. Full, 4 voices. Vocal score, 9d.; 8vo., 3d.; vocal parts, 6d. 
AYLOR, W.—THE EYES OF ALL WAIT UPON THEE. 
Solo, Trio, Quartett, and Chorus. 8vo., 6d. 
RIDGE, J. FREDERICK.—GIVE UNTO THE LORD THE 
GLORY. Full, 4 voices. 8vo., 4d. 
}gAttaews, J. J—THE LORD SAID IN HIS HEART. Full, 
4 voices. 8vo., 4d. 
Ate GEORGE B., Mus. D., Oxon.—_THE EYES OF ALL 
WAIT UPON THEE. s.s.a.T.B. 8vo., 3d. 
EETON, HAYDN.—THE EYES OF ALL WAIT UPON 
THEE. Full, 4 voices. 8vo., 4d. 
MITH, THOMAS.—THOU CROWNEST THE YEAR. Full, 
4 voices. 8vo., 3d. 





London: Moffatt, Paige and Co., Paternoster-buildings. 


London: Novello, Ewer & Co., 1, Berners-street, W. 
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THE REV. THOMAS HELMORE’S 


MANUAL OF PLAIN SONG. 


NOW PUBLISHED- 

An addition to the series of Works of Plain Song and 
Accompaniments, forming the several parts of this 
Manual, has just been brought out under the title of the 
“ SECOND APPENDIX to tHE ACCOMPANYING 
HARMONIES OF THE BRIEF DIRECTORY.” 

8vo., Paper Cover, Two Shillings. 

It will be found of great service to all who desire suitable harmonies, 
instrumental or vocal, or both, for use with the Psalter and Canticles 
Noted. It supplies a want long felt with regard to many of the Chants, 
as also to the fifth and sixth “Te Deum” in the second set of the 
Canticles, for which no corresponding harmonized arrangement has, 
till now, been provided. A short preface, brief general directions, and 
copious information as to sources from which its various portions are 
derived, add greatly to its utility and interest. The numbering of the 
various Forms of the Tones, and their several settings, as well as the 
references to the different Psalms and Canticles to which any one of 
them is set in the Plain Song books, are clear, and wiil add to the 
facility and interest with which the entire Manual (now wanting only 
the third Appendix to the Psalter and its Accompanying Harmonies for 
its completion) will be practically applied to the varying wants of 
Organists, Choirs, and Congregations. It is accented throughout in 
correspondence with the Psalter and Canticles Accented. 

The fuller and more elaborate Accompanying Harmonies to the 
Canticles Noted, of which the two arrangements of the “ Te Deum” 
from Baini and Alfieri; and the “ Magnificat” from Orlando di Lasso, 
and Palestrina, are specimens, will form, when completed, an additional 
and supplementary volume for use in skilful choirs. 

London: Novello, Ewer and Co. 


Two Vols., cloth, gilt lettered, price 7s. 6d. each. 


“THE VILLAGE ORGANIST,” 


A series of easy Voluntaries of moderate length, written expressly 
for this Work by Sir — Benedict, Sir Wm. Sterndale Bennett, Sir 
George J. Elvey, the Rev. Sir F. A. G. Ouseley, Dr. G. B. Arnold, Dr. 
E. T. Chipp, the Rev. Dr. J. B. Dykes, Dr. H. J. Gauntlett, Dr. A. S. 
Holloway, Dr. E. G. Monk, Dr. E. F. Rimbault, Dr. Wm. Spark, 
Dr. J. Stainer, Dr. C. G. Verrinder, Dr. S. S. Wesley, C. Goodban, 
Mus. Bac., S. Reay, Mus. Bac., Mrs. Mounsey Bartholomew, J. Barnby, 
H. Smart, G. A. Macfarren, Brinley Richards, H. S. Irons, Charles 
Salaman, Alberto Randegger, J. F. Barnett, Wm. Hutchins Callcott, 
H. Farmer, J. Baptiste Calkin, Boyton Smith, E. H. Thorne, W. G. 
Cusins, E. M. Delaborde, E. Silas, John Hullah, E. H. Turpin, Franz 
Nava, F. E. Gladstone, C. W. Lavington, J. E. Richardson, R. Forsey 
Brion, and J. Tilleard. 

London: Novello, Ewer and Co., 1, Berners-street, W. 

#,* These Voluntaries are admirably adapted to Amateurs and 

Organ Pupils, and for Musical Presents 


? I ‘HE CHANGED IDOL, New Song, by G. New- 
comBE. Compass F to G, price 3s. Published by E. C. Boosey, 
Little Argyll-street, Regent-street, London. 











NEW SONG. 
OVE’S PROBLEM (Eto E). By Freperick 
Crowest, Author of the “ Great Tone-Poets.” Price 3s. 

“A piquant, quaint little song; will surely be re-demanded.’’— 
Graphic. ‘A delicious little song; we can heartily commend it.”— 
Figaro. “A little song, which cannot fail to please.”—Musical 
Standard. “A charming little song."—Birmingham Daily Gazette. 
“ The air is simple and catching.”"—Ozford Times. 

Reeves and Co., Musical Standard Office, Fleet-street, E.C. 





Price 2s. each Part. 
HE SOLO STOP. A Series of Songs for the 


Organ, expressly arranged for Amateurs and Pupils. Part 1 
contains four Songs (being Nos. 42, 43, 44, and 45 of Vol. I. of “‘ The 
Village Organist”), arranged by Mrs. MounsEy BARTHOLOMEW, with 
easy work for left hand and foot. London: Novello, Ewer and Co. 


SONGS AND DUETS, 


COMPOSED BY 


ANTON RUBINSTEIN. 
Tue ENGLIsH VERSION By NATALIA MACFARREN. 





THE ANGEL (Duet) _... rm 

. THE MINSTREL ... oe see 
THOU’RT LIKK UNTO A FLOWER 

MORNING SONG ... ae — 

EVENING SONG 

BIRDIE (Duet) ove 

SONG FROM EGMONT 

SPRING SONG say ste ‘ 

9. THE MOUNTAIN CRAG os 

to, WANDERER’S NIGHT SONG (Duet)... 


Sold at half-price. 
London: Novello, Ewer and Co., 1, Berners-street, W. 
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COMPOSITIONS 


BY THE LATE 


DR: '$.« 8S... WESEEY. 


SERVICES. 

Morning Communion and Evening Service, in E. Vocal score, 7s. 6d.; 

Vocal parts, 5s. 

Or singly, thus :— 
No.1. Te Deum. Vocal score, 2s.; Vocal parts, 1s. 3d. 
No. 2. Jubilate. Vocal score, 1s. 6d.; Vocal parts, 1s. 13d. 
Nos. 3 and 4. Kyrie. No. 5. Sanctus. No. 6. Credo. 
score, 1s. 6d. ; Vocal parts, 1s. 

No. 7. Magnificat. Vocal score, 2s.; Vocal parts, 1s. 13d. 
No. 8. Nunc dimittis. Vocal score, 1s.; Vocal parts, 6d. 

Chant Service, in F. Te Deum and Jubilate, 2s.; Magnificat and 
Nunc dimittis, 1s. The Service complete, Festival size. 4d.; 
8vo. 14d. Vocal parts to the whole Service, 8vo. 1s. 4d. 

Magnificat and Nunc dimittis, from the above (unison arrangement), 
8vo. 2d. 

Morning Communion and Evening Service, in F. Te Deum, Jubilate, 
Kyrie, Sanctus, Nicene Creed, Magnificat, and Nunc dimittis. 
Vocal score, 5s.; Vocal parts, 3s.; 8vo. Is. 

Or singly, thus :— 
Te Deum, 4d.; Jubilate, 2d.; Kyrie, Sanctus and Nicene Creed, 
4d.; Magnificat and Nunc dimittis, 4d. 

Chant Service, in F, letter B. Te Deum, Jubilate, Magnificat, and 
Nunc dimittis, 8vo. 1s.; Treble part, 4d. 

Glory be to God on high, in C. Vocal score, 1s.; Vocal parts, 6d. 


ANTHEMS. 


Three Collects for the three first Sundays in Advent. 
Treble, and one for a Bass voice, Is. gd. 

God be merciful unto us. Marriage Anthem. 
1s. 6d.; Vocal parts. 1s.; 8vo. 3d. 

Ascribe unto the Lord. Vocal score, 4s.; 8vo. 8d.; Vocal parts, 1s. 9d. 


Vocal 


Two for a 


4 voices. Vocal score, 


Praise the Lord, O my soul. s.a.T.B. Vocal score, 2s. 6d.; 8vo. 
6d.; Vocal parts, rs. 6d. 

All go unto one place (Funeral). s.A.T.B. Vocal score, 1s. 6d.; Vocal 
parts, 6d. 

Thou wilt keep him in perfect peace. S.A.T.T.B. Vocal score, Is.; 
8vo. 3d.; Vocal parts, 74d. 

Blessed be the God and Father. s.s.A.T.8. Vocal score, 1s. 6d.; 8vo. 


4d.; Vocal parts, 1s. 

O Lord my God (Solomon’s Prayer). s.A.T.B. Vocal score, Is.; 8vo. 
14d.; Vocal parts, 6d. 

The wilderness and the solitary place. 
8vo. 8d.; Vocal parts, 1s. 14d. 

Wash me throughly. s.a.t.B. Vocal score, 1s.; Vocal parts, 6d. 

Glory be to God on high. Full, 4 voices. Vocal score, 1s.; 8vo. 2d.; 
Vocal parts, 6d. 

Blessed be the Lord God of Israel(Christmas). Full, 4 voices. 
score, Is. 6d.; 8vo. 14d. Vocal parts, Is. 

Man that is born of a woman. S.A.T.B. 
parts, 6d. 

O give thanks unto the Lord. 
Vocal parts, 74d. 

Cast me not away from Thy presence. 
1s. 6d.; Vocal parts, od. 

O Lord, Thou art my God. 8 voices. 


S.A.T.B. Vocal score, 4s. 


Vocal 
Vocal score, 6d.; Vocal 


S.A.T.B. Vocal score, 1s. 6d.; 8vo. 4d.; 


S.S.A.T.T.B. Vocal score, 


Vocal score, 5s.; Vocal parts, 


3s. 3d. 

Give the King Thy judgments. s.A.A.T.T.B. Vocal score, 4s. 

The face ofthe Lord. 8 voices. Vocal score, 2s. 6d.; Vocal parts, 1s. 

Let us _ up our heart. 8 voices. Vocal score, 4s.; Vocal parts, 
2s. 6d. 

I am Thine. O save me. 
parts, 6d. 

O God, Whose nature and property. 
Vocal parts, 6d. 

The Hundredth Psalm, arranged with various harmony for Choirs, 
1s. Vocal parts, 6d. 


ORGAN MUSIC. 


Full, 5 voices. Vocal score, 1s.; Vocal 


Full, 4 voices. Vocal score, 1s.; 


Andante in G. 1s. 6d. 
Organ Pieces. Seti. 4s. 
Organ Pieces. Set 2. 2s. 6d. 


Introduction and Fugue. 1s. 6d. 

The National Anthem (new edition), with Variations, 
Organ. 2s. 

A Studio for the Organ, exemplified in a series of exercises in the 
Strict and free style. 2s. 6d. 


PIANOFORTE. 


for the 


March and Rondo. 6s. 
March, singly. 3s. 


GLEES, ETC. 


I wish to tune my quiv’ring lyre. A.T.7.3.B. 

When fierce conflicting passions. 2s. 6d. 

Shall I tell you whom I love (with accompaniment for Pianoforte and 
Violoncello, ad lib.) 4s. Vocal parts, 6d. 


2s. 6d. 


, Lonpon: NoveLt_o, Ewer axp Co. 
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NEW WORK FOR THE ORGAN. 


THE ORGAN 


A Cheoretical and Practical Treatise ; 
INTENDED TO‘ASSIST THE STUDENT IN ACQUIRING 


A SOUND KNOWLEDGE OF THE INSTRUMENT AND 
ITS PROPER MANIPULATION; 
WITH A SERIES OF 
ORIGINAL EXERCISES AND ILLUSTRATIVE 
COMPOSITIONS 


Written specially for this Work, 


BY 


PREDERIC ARCHER, 


Organist of the Alexandra Palace, Musweil Hill. 





Price 10s. 6d. 





LONDON : 


NOVELLO, EWER AND CO., 1, BERNERS-STREET (W.) 
AND 80 & 81, QUEEN STREET, CHEAPSIDE (E.C.) 
New York: J. L. Peters, 843, Broapway. 





REDUCED TO SIX SHILLINGS. 


NATIONAL AIRS OF ALL COUNTRIES. 


WORDS BY 


THOMAS MOORE. 
EDITED BY CHARLES W. GLOVER. 


This Collection comprises English, Scotch, French, 
German, Italian, Spanish, Swedish, and many other 
National Airs; and iricludes the well-known Songs, ‘‘ Oft 
in the stilly night, ” « Blow on, thou shining river, 9 6 Oh, 
come to me when daylight sets,” “ Hark! the vesper 
hymn is stealing,” &c. 

Quarto, cloth, gilt edges, Six Shillings. 

An Edition, on large paper, handsomely bound, cloth, 
gilt edges, ros. 6d. 

London: Novello, Ewer and Co., 





1, Berners-street. 





Just Published. 


FOURTEEN SONGS 


SET TO 
POEMS OF ROBERT BURNS, 


By ROBERT FRANZ. 
Edited and Adapted by Natalia Macfarren. 
Paper cover, 2s. 6d. 


CONTENTS. 

Ye banks and braes. 

Altho’ my bed were in yon moor. 

Thou hast left me ever Jamie. 
ow can my heart be glad. 

So far away. 


Twa sweet e’en. 

My bonny Mary. 

Oh! wert thou in the frozen blast. 
My heart is sair. 

The Highland lassie. 

The lovely lass of Inverness. My love is like a red, red rose. 
Phillis the fair. My heart’s in the Highlands. 


London: Novello, Ewer and Co., 1, Berners-street, W. 


ORIGINAL COMPOSITIONS FOR THE ORGAN 


- . Airs with Variations and Final Fugato a pom 
11. Twelve short and easy pieces, in various styles. Nos. 1 to 4 
12. ” » os Nos. 5 to 8 
13- ” 


BY 
HENRY SMART. 

No. S. D. 
1. Choral with Variations ... a ne sad _ pon I 6 
2. Two Trios ... ove we own «on I 6 
3. Grand Solemn March... on se 20 
4. Grand Andante, No.1, in G major ‘4 I 6 
5: ” rm » 2,inAmajor... ae on ae 1 6 

» 3,inEminor ... in adel non r 6 
; Six short and easy pieces. Nos.rand2.  ... i 
” ” ” Vos. 3 and 4 I 6 
Nos. 5 and 6 I 6 
3 
2 
2 
2 


we Nos. g to 12 
helena: Novello, Ewer and Co, 





Just Published. 
5" SONGS, composed by Ferpinanp HI ter. 
Op. 149. The English translation by the Rev. J. TrouTBeEck, 


No I. Eyes of Spring. No. 4. The Pilgrimage of the 
2. Departure from the loved irgin. 
‘ one. 5- Two Voices. 
3. Inconstancy. A parting prayer. 
2s. 6d. each. Sold at half-price, 
London: Novello, Ewer and Co., 1, Berners-street, W. 


Just Published. 
“PES VOCAL DUETS, composed by Franz Ast. 
Op.457. The English translation by the Rev. J. TRoutEck, M.A. 
No. 6. Sabbath on the sea. 
7. A Spring greeting. 
8. The bird’s question, 
g- Longing for home. 
to. On the blue sea. 
s. each. Sold at half-price. 
London: Novelio, Ewer and Co., 1, Berners-street, W. 





No. r. O come ye flow’rets. 
2. All seek for rest. 
3. Lovely violet. 
4. In the distance. 
5. In the forest. 





NOVELLO, EWER AND CO.’S ONLY COMPLETE AND 
UNIFORM EDITION OF 


MENDELSSOHN’S 


THIRTEEN TWO-PART SONGS. 


With the German and W. BartHoLomew’s Original English 
Words. 
Complete in One Volume, folio, 5s. net. Octavo, paper, 2s. net; cloth 
gilt, 4s. net; or singly, 2s. each. The separate Numbers are 


sold at half-price. 

No. r. I would that my love. No. 7. My bark is bounding. 
2. The passage bird. 8. Can I light-hearted be. 
3. Greeting. g. Evening song. 
4. Autumn song. ro. Zuleika and Hassan. 
5. O wert thou in the cauld 11. The Sabbath morn. 

blast. 12. The harvest field. 

6. The Maybells and the 13. Song from Ruy Blas. 


flowers. 
N.B.—The Quartett score to No. 13, Is. 


Just Published. 
Three Vocal Crivs for Female Voices. 
ComposeD By G. ROSSINI. 
No.1. FAITH. No.2. HOPE. No.3. CHARITY. 


8vo., 6d; or, singly, 2d. each. 
London: Novello, Ewer and Co., 1, Berners-street, W. 








NEW AND CHEAPER EDITION. 
ENDELSSOHN’S SONGS. _ Transposed 
Edition, for Contralto or Bass voice, with English and Ger- 
man words. One Volume, Octavo, paper boards, 6s., cloth gilt, 8s. 
London: Novello, Ewer and Co., 1, Berners-street, Ww. 


V/CLONEARIES for the ORGAN, Arranged from 


the works of eminent Composers by Sir Joun Goss. Neatly 
Novello, Ewer and Co., 1, Berners- 





bound in cloth, price 3s. net. 
street, W., and 35, Poultry, E.C. 


R. G. W. HAMMOND’S PIANOFORTE 
RECITAL, ST. JAMES’S HALL, FRIDAY, JULY 7rn, 
at Three o'clock. 

Preludes and Fugues, Nos. 2 and 5—Bach. Passacaille from 7th 
Suite—Handel. Sonata, in A—Scarlatti. Minuet in A minor—Lully. 
Gavotte with Variations—Rameau. Fantasia in F sharp minor, 
Op. 28—Mendelssohn. Vier Melodien—W. H. Holmes. Duet (M.S.) 
for two Pianofortes—Otto Goldschmidt. Trio, in B flat, Op. 99, for 
Pianoforte, Violin, and Violoncello—Schubert. Polish Melody (Tran- 
scription)—G. W. "Hammond. Tickets to be obtained of Mr. G. W. 








Hammond, 44, Formosa-street, Maida-vale, W., and at Austin’s 
Ticket-office. 
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THE HYMNARY (TUNES ONLY). 
Epitep sy J. BARNBY. 
‘ Cloth boards, white edges, 3s.; bevelled boards, red edges, 4s. 








This edition of the Hymnary forms the most complete Tune-book published. It contains Tunes for 
every variety of metre, a great number of new Tunes for all the favourite modern hymns, and can be 
used with all Hymn-books. 





(SPECIMEN PAGE.) 
FORWARD! BE OUR WATCHWORD. 


HENRY SMART. 
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45 Tunes by Dr. GauNnTLETT and 50 Tunes by J. BARNBY 























Among the new Tunes may be mentioned 12 by Dr. F. HILLer, 9 by Cu. Gounop, 


6 by G. A. Macrarren, 11 by Sir Jonn Goss, 16 by Dr. S. S. Westey, 33 by Henry Smart, 14 by ARTHUR SULLIVAN, 


ONWARD, CHRISTIAN SOLDIERS. 


ARTHUR S. SULLIVAN. 
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6 by E. H. Tuorne, 6 by J. Turte, 17 by Dr. Garrett, 7 by Dr. E. G. Monx, 5 by F. Recinatp Statuam, 6 by Dr. Nay or, 


7 by Dr. Strainer, 14 by E. J. Hopkins, 8 by Dr. Armgs, 6 by Rev. Sir Frep. A. Gore Ouse ey, Bart., 12 by Dr. STEGGALL, 
_11 by S. Reay, 11 by BERTHOLD Tours, 10 by J. Baptiste CALKIN. 


Tunes, reharmonized by the Editor. 


are also included in the work. 





Printed by NoveLio, Ewer and Co., 1, Berners-street (W.), and 80 & 81, Queen-street, Cheapside (E.C.) Sold also by Kent and Co., 
Paternoster-row. And by J. L. Psrers, 843, Broadway, New York.—Saturday, July 1, 1876. 
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